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Film exports to Germany will be severely curtailed by a 


N h hl h t 
ews highlights... 
West Germah Bill—shortly to be presented to the Lower 


House—if it goes through. A government commentary 


on the Bill states that Germany is not yet ready to meet the full impact of international competition, 
and its own industry needs some sort of protection. 


The Bill sharply discriminates against countries outside ECM and particularly the U.S and Britain, 
who had hoped for more liberal trade and are still fighting for increased German import licences. 

[he government statement, prepared for the Foreign Trade Law, covering the 
foreign trade, states that the major reason for the revision is that the German 
lost one-third of its pre-war home market and, through circumstances beyond its control, has been 
unable to compensate this adverse situation in the export field. A complete removal of import 


restrictions. it is claimed, would deprive the industry of much of the domestic market it needs for 
survival. 


country’s entire 
film industry has 


The ECM film trade will be expressly excluded from the Trade Law's sanctions 


Andy Worker has been appointed managing 
SHEPPERTON CHIEF director of Shepperton Studios, filling the posi- 
tion left vacant by the death of Harold Boxall. 
Worker joined the industry in 1943 and gained extensive experience of every aspect of film production 
as studio production supervisor at Highbury, studio manager at Islington and freelance production 
manager and producer. 
He was production supervisor with the Boulting Brothers’ “* I'm 
through under schedule and under budget. 
general manager of the studios. 


All Right Jack * which he piloted 
Shortly after the end of production he was appointed 


Simultaneously with the announcement comes the news that the latest production drawn to Shepper- 


ton is Carl Foreman’s “* Guns of Navarone "—it will be one of the b‘ggest films ever made in this 
country. 


Pad * British television writers will strike un- 
TV WRITERS TH REAT less their fees are brought to a reasonable 

level,” declared Ted Willis in his open- 
ing address to the annual conference of the Television and Screenwriters’ Guild in London on Tuesday. 
He did not visualise, however, that such action would be necessary—negotiations had started with the 
commercial contractors and were proceeding on an amicable and reasonable basis 


“ But,” he declared, “ the writer, as always, is the last person to receive consideration. All other 
professional and trade groups within the industry have their agreements; we have been kept waiting 
until now. Whether this is because we are thought to be weak and badly organised I do not know, 
but I can assure you that this is no longer the case. Our guild grows stronger every day, and there 
is no doubt our members are impatient with the long delays and want a settlement quickly.” 


Miles Jervis has been nominated for the 

ANOTHER NOMINATION national vice-presidency of the CEA by 

the Birmingham branch. This is the 

second nom nation to be received by the CEA, for S. K. Lewis of ABC was officially put forward by 
the L and HC branch, earlier this month. 

The Birmingham resolution nominating Mr. Jervis, moved by A. E. 

Dent, was unanimously carried at last week's branch meeting. 

support of other branches. 


May and seconded by M. 
The branch decided to seek the 


Warner's profit for the year ended August 31 was 15,875,000 dollars, includ- 
PROFITS ing 6,500,000 dollars profit on the sale of the company’s San Fernando 

Valley ranch. Paramount's net profit for the first nine months of 1959 
was 6,609,000 dollars. Columbia’s net income for the year ended June 27 was 151,230 dollars after 
making allowances for income of 2,596,615 dollars from the sale of its studic laboratory. In 1958 
Columbia's loss was 4,987,330 dollars. 


Films Bill: Move 
for renters 
quota 


NEW amendments to the Cinematograph Films 
Bill seek to reintroduce renters’ quota; to make 
the credits label “* This is a British film” a con- 
dition of quota; to restrict quota to films made 
in the United Kingdom instead of “HM 
Dominions”; to tighten the conditions of em- 
ployment of actors as well as technicians; and 
to increase the size of the Cinematograph Films 
Council so as to give producers a_ larger 
representation. 

These are some of over 20 amendments from 
both sides of the House that are down for con- 
sideration during the committee stage of the Bill, 
which started last week and is continuing this 
week and possibly next 

The amendment relating to renters’ quota is 
one of several over the name of Stephen Swingler. 
It says that “a renter who, in any quota period, 
rents registered films to an exhibitor at any 
theatre in Great Britain shall include among the 
films so rented at least the prescribed percentage 
of British films which the BolT 
with the CFC shall determine.’ 


ifter consultation 


Substitution 


Sir Leonard Ropner is moving 
of the words “ United Kingdom” for 
Dominions in Section 25 of the 1938 Act. 
would, presumably, exclude and, 
quently, Ardmore Studios 

Two amendments deal with the constitution of 
the Films Council Kenneth Robinson wants 
its numbers to be increased to 23; that five shall 
represent makers of British films, and that three 
of these “ shall be primarily engaged in the pro- 
duction of films.” Sir Leonard Ropner, dealing 
with the same Section 41 of the 1938 Act, wants 
the films council to be 
the number of representatives “of makers of 
British films increased to six These amend- 
ments are in line with one of the BFPA’s points 
of criticism of the Bill 

A number of MPs are concerned with stricter 
protection of the term British Sir Leonard 
Ropner follows the producer organisation's line 
in wanting the label “ This is a British film,” 
either at the beginning or end of a film. 

Mr. Swingler has an amendment to Clause 8 
that would make it necessary for at least a half 
of the leading performers to be British subjects 

John Rankin wants to amend sub-section 2 of 
the same clause so that the producer or director 
is defined as a “ person under whose immediate 
control or direction the film is made,” his addi- 
tion is the one word “ immediate.” 

A further tightening of C!ause 8 is sought by 


he substitution 
HM 
This 


Eire, conse- 


increased to 24 and 


continued on page 6 


Viewpoint 


A LEAD IN 
RESEARCH 


WE have always stated that colour is one 
of the industry's greatest assets in its fight 
against the competition of television. 


As yet colour television is still on the hori- 
zon and even when it comes it will be some 
while before the quality of transmission and 
reception with domestic receivers reaches a 
standard comparable with that achieved with 
colour on the cinema screen, 


However, the truth of our assertion is pin- 
pointed in the findings of the sample survey 
made by Kodak and revorted at last week's 
meeting of the British Kinematograph Society. 


The paper is one of the most valuable of a 
purely non - technical character that has been 
read to the BKS in our recollection. 


Useful guidance 


We do not suggest that the findings of the 
Kodak research are infallible; it was, after 
all, a restricted sample of public opinion 
taken only in the Metropolis and three other 
major cities. 

However, Kodak has given sufficient guid- 
ance, by taking opinions from a cross-section 
of the people in those cities, to point to the 
likely findings of a survey conducted on a 
much more ambitious and widely spread scale. 


Kodak has performed a highly useful ser- 
vice on behalf of the industry, as well as itself, 
by extending the scope of the survey beyond 
the sphere of public appreciation of colour. 
And the analysis of the stated preferences for 
various types of film is a very useful guide to 
public taste in film entertainment. 

Our industry is in much need of objective 
market research, and Kodak has set a lead 
that we cannot afford to ignore 
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THE AITC held a further meeting on Tues- 
day to consider its submission to the Chancellor, 
and great progress was made, I'm told. 

Only odds and ends now remain to be made 
tidy, and at its next meeting on December 4 the 
committee hopes to approve the final draft. 


. + + 


THE CEA executive committee met on Tues- 
day to consider the final detail of the agreement 
which it is empowered to conclude with the PRS. 

One or two minor points needed to be tidied 
up, but it was not expected that any complications 
would arise. 

In that case the agreement goes forward for 
signature by both sides. And it will not be long 
before details are published 

Bearing in mind the extra 
PRS, later modified as a result of the verdict of 
the tribunal which dealt with the test case brought 
by the ballroom associations, I think the new 
agreement will show that the CEA has done an 
eminently satisfactory job its protracted and 
difficult negotiations with the PRS. 


- + + 


WHO will be the CEA’s next vice-president 
and president elect? Sydney Lewis of ABC or 
Miles Jervis, chairman of the Birmingham 
branch . or another 

There is still time, of course 
inations for the office. 

The Birmingham branch has always been a 
force in the CEA. And as it is strongly repre- 
sentative of independent interests, much impor- 
tance is attached to the influence that can be 
exercised in the top executive office of the 
issociation 

However, the surprising thing about the Bir- 
mingham nomination is that when the resolution 
was considered at last week's branch mecting, 
the members present appeared to be unaware that 
the nomination of Sydney Lewis by the London 
ind Home Counties branch had been officially 
lodged at CEA headquarters 

Now that the Birmingham nomination has 
reached Shaftesbury Avenue there is the prospect 
of a ballot—unless one of the candidates with- 
draws in favour of the other 


+ + + 


SYDNEY LEWIS, of course, has experience 
of the office, He is a past-president. He has 
rendered great service to the CEA in many ways, 
notably on the question of Sunday Opening and 
licensing matters, and is well liked in the trade 
up and down the country 

As a Birmingham branch delegate, Miles Jervis 
has recently come to the fore in the GC debates, 
and he is highly thought of by his colleagues in 
the Midlands 

Assuming the absence of further nominations, 
will the choice for office be determined by vote 
this time? 

I can only say that the London and Home 
Counties branch is likely to be strongly persuasive 
n keeping its nominee in the running 


7 7 + 


IT WAS not expected that the government 
would budge from the position it had taken in 
deciding that newsreels should be eligible for 


gant demands of the 


for further nom- 


quota and, consequently, for payments from the 
production fund. 

And this proved to be the case when Eirene 
White and other members pressed the Opposi- 
tion’s amendment to a division in the committee 
stage last Thursday. 

However, one point of government intention 
was clarified. As far as the fund is concerned, 
newsreels will not benefit from the two-and-a- 
half times multiplier as applied to short films. 
They will be treated on a par with features. 

This was categorically stated by John Rodgers, 
Parliamentary Secretary of the Board of Trade, 
who went on to say that the government intended 
to introduce an appropriate regulation to cover 
the matter. 


+ + + 


IT HAS been estimated that the newsreel 
companies will draw, on that basis of calculation, 
approximately £150,000 from the fund—about 
5 per cent. 

Apart from the logic of the government 
argument for the removal of the discrimination 
against newsreels, at a time of urgent need, the 
measure of fund aid to be allowed. even though 
restricted, underlines the fears of the CEA—a 
renewed demand from the producers of features 
and shorts for a higher levy yield. 

The exhibitors’ ability to pay the levy at the 
present scale, let alone at a higher rate, is a 
matter of sharp discussion at CEA branch 
meetings. And, indeed, it is a problem that 
demands reconsideration by the government. 


+ + + 


IN MOVING the amendment to the clause 
which allows newsreels exemption from the cost 
qualification, Mrs. White described it as a 
“ sighting shot” to draw attention, at an early 
stage, to the general question of labour costs. 
“One of our complaints about the Bill.” she 
said, “is that whenever labour costs are men- 
tioned they are put so low as to be quite 
irrelevant to present-day expenditure.” 

However, she accepted Mr. Rodgers’ explana- 
tion of the difficulties of ascertaining true costs 
of newsreels and withdrew the amendment. 

Sir Leslie Plummer and Stephen Swingler pro- 
posed to tighten up the clauses governing the 
registration of newsreels and the notification of 
cancellation where a newsreel fails to comply 
with the conditions for registration. 

They sought to protect the exhibitors who had 
accepted the film in good faith and to ensure 
that a disqualified newsreel did not receive pay- 
ments from the levy. 

The Solicitor General gave the assurance that 
exhibitors who had played the newsreel prior to 
notification of cancellation would not suffer 
liability and that levy payments would be dealt 
with by regulation under the 1957 Act. 

However, he promised to have another look 
at the proposed procedure and the amendments 
were withdrawn. 


- + + 


WHO ARE the two most confident and opti- 
mistic executives in Wardour Street? Probably 
Lou Lewis and Percy Livingstone. 

They told me this week of the progress in 
the organisation of the new Warner-Pathe dis- 
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tribution company and arrangements for the 
releasing programme for next year. 

There can be no doubt that the merging of 
the Warner and AB-Pathe UK distribution has 
produced an extremely strong set-up, which may 
well prove to be the most vigorous in the busi- 
ness here. 

The indications are that the company will have 
between 26 and 30 first features definitely avail- 
able for release in 1960. The total may prove 
to be nearer 35. The division between American 
and British product is approximately equal. 

In addition, of course, the company is guaran- 
teed a more than adequate supply of supporting 
features as well as shorts, screen magazines and 
a newsreel, 

Apart from such films as “ The Nun’s Story,” 
already in the release pipeline, Warner-Pathe 
makes a fine start with two certain money- 
spinners, “ The FBI Story” and the Tommy 
Steele picture, *“‘ Tommy the Toreador.” 

Staffing of the new organisation is now vir- 
tually complete, and both Lou and Percy are 
satisfied that there is no better team in this 
country. They quietly point to the fact that 
it is mature in experience, yet young in years— 
the average age of the team is 40. 


+ + + 


THERE has been much discussion in the trade 
about the need for market research. A practical 
example of its usefulness was forthcoming at last 
week’s BKS meeting — the findings of an in- 
vestigation by Kodak into the value of colour at 
the box-office. It was an extremely valuable 
paper, but regrettably, few people outside the 
BKS membership took advantage of the oppor- 
tunity to attend the meeting. 

The meeting was in the true tradition of the 
trade’s technical society, for its first president, the 
late Simon Rowson, was himself a statistician, and 
every year presented a well-informed summary of 
the situation of the industry. But he did not have 
to deal with the effects of television! 

Apart from the matter of colour, the investiga- 
tion indicated a number of points of vital im- 
portance to the industry. A number of us ques- 
tion whether television is now our chief oppo- 
sition; statistics showed that for the past couple 
of years attendances have fallen far more quickly 
than can be accounted for by increased addiction 
to TV viewing. 


- + + 


SCIENCE FICTION and horror films have 
been acclaimed as box-office pick-me-ups, Yet in 
the list of subjects preferred by the public they 
were near the bottom indeed, the only type of 
film which received less public approval was the 
rock ‘n’ roll subject. 

4 finding of major importance was that, after 
star value, the main inducement to a member of 
the public to see a film is whether it is in colour 
or not (a finding which brought smiles to the 
faces of Leslie Oliver and George Gunn of Tech- 
nicolor) 

If, as the findings indicated, colour means a 
10 per cent. increase in the popularity of a film, 
surely its extra cost is justified in terms of box- 
office 

The drop in attendances during the past two 
years has run parallel with the reduction in the 
number of colour films produced. If, argued the 
speaker, more colour films were produced, there 
would be a cumulative improvement in atten- 
dances. 

But more important than the actual findings 
was the demonstration that market research can 
be applied to the cinema with useful results, It 
may be argued that the scheme carried out by 
Kodak was on too small a scale to give reliable 
results—for instance, few exhibitors would agree 
with the small importance given to word-of- 
mouth publicity in arousing interest in a film 


There’s an air of expectation at Glebelands, for Christmas will soon be here. Judging by the happy 
faces at the stirring of the puddings, the old folks are going to enjoy themselves—the trade never 
fails to provide good cheer for the residents at the festive season 


A full-scale research would be quite costly, but 

its findings might be invaluable 
+ + + 

IVAN FOXWELL has achieved a distinction 
now rare for an independent Britsh producer— 
he will produce in Hollywood. The offer came 
from Paramount and is a tangible indication of 
the enthusiasm with which the American organisa- 
tion received his last two pictures, “* Manuela ” 
and “ A Touch of Larceny.” 

It was in fact after a special screening of 
“Larceny ” that studio head Jack Karp clinched 
the deal. 

Those who know Ivan Foxwell will appreciate 
that Paramount's interest is merited. He is a 
producer who has always put quality first, never 
making more than one picture every two years, 
and always sealing it with a distinctive polish 
Right from the start his ambition has been to 
belong to that exclusive circle of international 
producers whose name is an entree wherever 
films are made. Paramount has helped him all 
it can. 

It distributed British Lion’s “* Manuela” in 
America, and though the picture did not fully 
live up to its box-office expectations it did 
impress Paramount so much that it backed “A 
Touch of Larceny,” the yet-to-be-seen sophisti- 
cated comedy with James Mason, Vera Miles and 
George Sanders. 

Ivan goes to Hollywood after the London 
premiere of the picture at the Plaza on Febru- 
ary 4, and hopes to prepare at least two subjects 
during his first stay there. The second one is 
likely to be a vast subject with European 
locations 

With the financial, casting and writing facilities 
of Paramount at his disposal it seems only a 
matter of time before Ivan Foxwell will be one 
of the biggest names in production. 


+ 7 + 


THE BBC’S new fortnightly film programme 


“ Picture Parade,” introduced by Robert Robin- 
son, looks like a step in the right direction. 

Robinson, no “ cheerleader for the film in- 
dustry, but an inquiring, inquisitive journalist, 
gave the programme quite a lift by not trying 
to sell the motion picture business but treating 
each film and personality on their merits. The 
presence of Sidney James, introducing “‘ Tommy 
The Toreador,” was as effective a trailer for a 
film as has ever been presented on TV. 

The best part of the programme was an inter- 
view between John Trevelyan. secretary of the 
Board of Film Censors, and Robinson. It was 


a no-holds barred discussion, rare for “ Picture 
Parade,” on where censorship should begin and 
end. The contestants emerged with honours 
evenly divided. 

Some of the filmed interviews were not tech- 
nically up to standard, particularly the one of 
Tony Richardson, who was being quizzed on 
censorship by Kevin Fordyce at Shepperton 
Studios. 

Because there was no special pleading for the 
film trade, Robinson's approach to this pro- 
gramme and his detached, objective manner 
may do far more good for the business than all 
the previous soft soap given to viewers by 
comperes in previous “ Picture Parades.” 


+ + + 


IN VIEW of the progress of Variety Club, it 
is not surprising that most of the Crew were 
voted back into office at last week's election 
dinner. 

Nor was it expected that the Club would allow 
itself to be deprived of the staunch support of 
Jack Goodlatte, a past Chief Barker. Having 
served five years as an Elder Statesman, Jack 
was due to vacate his place in the Crew. He 
was proinptly renominated and voted back into 
office, and retains his status as an Elder 
Statesman. 

Irving Allen, Monty Berman, Sam Eckman, 
Charles Forte, Bill Levy, Mick Shipman, Dickie 
Pearl and Harry Woolf were returned by the vote. 

The stars were represented for the first time 
through the election of Kenny More, a popular 
choice, who will bring added lustre to the work 
of the Club to be sure 

The other newcomer is Billy Manning. He 
and his brothers, leading lights in the Amuse- 
ment Caterers’ Association, have done much to 
swell Variety’s funds. 


+ + + 


LES BAKER, distribution controller of the 
AKC, and this year’s chairman of the Army 
Kinematograph Service Old Comrades’ Associa- 
tion, tells me that the annual reunion dinner and 
dance will take place on Saturday, December 5. 

It will be held at the Paviours Arms, West- 
minster. 

Many ex-members of the AKS are employed 
in various branches of the industry and, | am 
sure, will welcome the opportunity for a get- 
together with former colleagues in the service. 

Tickets for the evening can be obtained from 
Miss Billie Hatcher, 36, Dover Street, W.1. Tel.: 
Hyde Park 8070.—The Stroller. 
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Kodak market research shows— 


COLOUR HAS VERY HIGH 
BOX-OFFICE VALUE 


AFTER star value, colour is the chief point of appeal in a film. 


Colour films attract higher 


attendances and, furthermore, if more colour films were made there would be a cumulative effect at 


box-office. 


These were the findings of a market research scheme carried out by the Market Research Depart- 


ment of Kodak, and described by R. A 


Leeks, BSc, AIS, at last week’s BKS meeting 


Particularly 


valuable was the descfiption given of the methods of market research. 


Market research, said Mr. Leeks, is not a 
formula; but it enables 
examined and conclusions to be 
particular question that his 
asked to answer 


magic facts to 
reached. 
department was 
was whether the policy of the 
company was right in regard to the manufacture 
of colour film materials. 

irst, the speaker examined statistics of 
1950 It had been 
television set 


attend- 
in s since suggested that 
means the loss of 100 cinema 
ttendances during the year On this basis he 
showed that 


les of 


while up to two years ago the 


receivers would account for the drop 


ittendances ; but, during the past two years 
ndances had fallen far more tha 
yunted for on this basis 
Actually, the incre 
led to an increase of attendances over 


In Germany there has been clos 


would be 


should have 


bh ri 
nis pe iod 


ising population 


correlation 


between attendances and changes in sea 


prices 
with the progress of telev 
is only one factor 
of the cinema 
tvpes of inves ‘ were und 
empt to 


inswer tion posed 


1.000 peop! 


wed 

om s _ asi netructive charts were 

pared 

The first of these charts indicated the type of 
film favoured. Top of the list were comedy, 
mystery, musical and drama; the three headings 
at the bottom of the list—types of films which 
most people tried to avoid—were science fiction, 
horror and rock'n'roll. 


Influencing factors 


photogr 


and wid 


titude towards 
Colour was regarded as 
musicals, travel and Biblical films 
people actually preferred 


I 
be in bla ind-white 


results 
crime and 


Fo is > cond series ot expermments two 
films of very different type wer 
nd black-and-white By th 
Columbia Films and 
white prints were made of two 

Ihe Admirable Crichton ind 
Day All references to colour we 
from the black-and white versions, 
sudiences were 
originally in colour 


shown in colour 

ition of 
black-and 
films 
Gideon's 


eliminated 


n 
co-Of 
Technicolor, 


colour 


ind so far as 
possible the test unaware that 
the films were 

The films (extracts from which were projected 


v meeting) wet: shown at the Hammer 


Theatre to invited audiences, who were unaware 
of the purpose of the showings. Members of the 
audiences were asked to rate the entertainment 
value of the films (no reference was made to 
colour). 

“ The Admirable Crichton " was thought to be 
very good by 49 per cent. of people who saw it 
in black-and-white and by 59 per cent. of those 
who saw it in colour * Gideon's Day” was 
voted very good by 35 per cent. of the people 
who saw it in black-and-white, and by 48 per 
cent. of those who saw in colour 

There was, po'nted out the lecturer, a 10 per 
cent. swing in favour of a film simply because it 
was in colour. 

He argued that the drop in attendances during 
the past two years may be associated with the re- 
duction in the proportion of films made in colour, 
from 45 per cent. in 1956 to 28 per cent. in 1958. 


Effect of colour 


One could not say that 


our 
cornu 


single film made in 
would automatically attract more people: 
but the enjoyment of the film was going to be 
measurable by the desire of the audience to re- 
turn to the cinema more than would otherwise 


the case 


Kodak, pointed out M 
d to the extra cost of colou 


d been 


Leeks, had contribu- 
in two ways. There 
reductions in the cost of the new 
Color materials, and the increased 
speed assisted in ducing production 
costs 
Replying to George Gunn, the lecturer stated 
in the questionnaire iting to their enjoy- 
of films, few people referred specifically to 
colour, but there was a number of references to 
photography 
Howard Bailey wondered whether the fact that 
the films in the test showings had been photo- 
graphed in made the black-and-white 
another member pointed out 


c olour 


quality inferior: 
that if the films had been shot in black-and-white, 


been used to 
red hospital 
in the black-and-white 


different techniques would have 
direct attention—for 
blanket was unnoticeable 
version 

Asked whether his findings had been correlated 
with actual box-office figures, the speaker pointed 
to the difficulty of securing reliable figures 


instance a 


Denis Wratten stated that the figures for the 
two films shown did tie up with box-office 

sults 

George Gunn pointed out that the percentage 
preference for colour would defray the extra cost 
of production 

Mr. Leeks added that the improved results of 
colour would be reflected also in subsequent 
films 

R. H. Cricks asked whether the effect of seeing 
black-and-white after colour had been assessed. 
The lecturer said there was no evidence of any 
such effect. 

R. R. Pulman, proposing a vote of thanks, des- 
cribed the paper as a stepping-stone for the 
industry to continue market research. 


FILMS BiLL—contd. 


Mrs. Eirene White who wants to end sub-section 
2 on the words “ film is made,” cutting out the 
escap2 clause, “or all or any of its scenes are 
devised, acted or photographed "’: in other words, 
she wants to ensure that the producer or director 
is really responsible for the whole film. 

Clause 10 also comes in for some mauling 
Mrs. White wants to make the international 
agreements referred to “ reciprocal ”; and to add 
a new paragraph to the effect that, before pre- 
paring any Order in Council to grant quota 
status to films made under such an agreement, the 
President of the BoT should consult the Films 
Council. 

Mrs. White is also seeking to alter Clause 11 
which deals with the permitted percentages of 
inserts borrowed from other films. She wants the 
percentages to be 10 per cent. for short films and 
5 per cent. for long. 

On Clause 12 (dealing with amendment of 
register) she has a new sub-section making it 
necessary for the renter to inform the exhibitor 
in writing of all such changes, with a penalty of 
£100. 

Another protection for exhibitors is put for- 
ward by Mr. Hunter. who wants the maximum 
fee to be £5 Ss. for an annual licence in cases 
where quota relief has been given. 

Mrs. White is following her speech at the first 
reading with an amendment bringing labour costs 
up. The Bill, in Schedule 2, stipulates these at £50 
2 foot; but Mrs. White wants to substitute £100 
for short films: £200 for low cost films: and £300 
for high cost films. 

Sir Leonard Ropner wants also to repeal sub- 
section of Section 13 of the 1938 Act. which 
allows quota relief if an exhibitor can prove that 
it was not commercially practicable to show the 
required number of British films. 


Payments 


Newsreels will get payments from the produc- 
tion fund, but at the rate applying to features 
and not shorts which have the benefit of the 
two-and-a-half times multiplier. 

The Opposition amendmem to exclude them 
from participation in the fund was rejected by 
18 votes to 13 when carried to a division in the 
committee stage last Thursday 

Speaking for the Government Mr. Rodgers 
acknowledged certain opposition to their inclu- 
sion in the quota and levy regulations. But he 
added “. We believe that it is only fair that 
they should be included We believe that rather 
than conferring an extra privilege upon them we 
are removing a discrimination which has existed 
for too long against them.” 

The argument that they should nor be included 
because the newsrecl companies were subsidiaries 
of rich companies could not be sustained. “ The 
fact is that they themselves are losing money 
literally losing money—and the parent companies, 
however rich, will not keep them in being unless 
they can at least pay their way 

“The newsreel companies are in desperate 
straits and unless we assist them there will not be 
any of them left in existence soon. We are 
merely trying to give them equality with other 
films.” 

It was not intended to give newsreels equal 
treatment with other short films—it was proposed 
to introduce to Parliament a regulation to provide 
that they would not benefit from the two-and-a- 
half times multiplier like short films, but would 
be on the same basis as feature films. 

Replying to a question from Mrs. Eirene White, 
he said about five per cent. of the levy would be 
paid to the newsreel companies. 

Mr. Rodgers spoke of the importance of news- 
reels, particularly as a means of showing the 
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Neurd of the Week 


Premiere set for 
‘Our Man’ 


“OUR Man in Havana,” Sir Carol Reed's pro- 
duction for Columbia, has its world premiere at 
the Odeon, Leicester Square, on Wednesday, 
December 30, and will play a special season there 
as the New Year attraction. 

Sir Carol, who Jast week officially delivered the 
picture to Kenneth Hargreaves, managing director 
of Columbia British, was due to arrive in New 
York yesterday (Wednesday) to join Columbia 
chairman Mike Frankovich in discussions on the 
film's American release. 

Sir Carol produced and directed this screen 
version of Graham Greene’s top-selling book 
which was made largely on location in Cuba. 
The stars: Alec Guinness, Burl Ives, Maureen 
O'Hara, Ernie Kovacs, Noel Coward, Ralph 
Richardson, Jo Morrow. 

During the past few weeks while supervising 
final work on the first print, Sir Carol worked 
closely with the publicity department, creating 
many distinctive and original contributions for a 
world-wide campaign. In addition he has worked 
on a unique commercial tie-in which will be 
announced shortly. 


Rank FD premiere 


for Brighton 


RANK FD’s new comedy “ Your Money or 


Your Wife ™ is to be given a world send-off at 
Brighton's Regent on Wednesday January 13. 

Peggy Cummins and other stars of the film will 
attend, with producer Norman Williams and 
director Anthony Simmons. 

“Your Money or Your Wife,” comedy of 
marital errors, stars Donald Sinden, Peggy Cum- 
mins, Richard Wattis, Peter Reynolds, Georgina 
Cookson and Gladys Boot. It is a Sydney Box 
Associates presentation for Alliance distribution 
through RFD. 


Blackpool Tower net 
profit is up 


ALTHOUGH the consc‘idated trading profit of 
the Blackpool Tower Company, at £209,135, 
showed a drop of £64,806 compared with the 
previous year, the net profit was higher. 

The final dividend of 10 per cent. makes a total 
of 20 per cent. — an increase of five per cent. 
over the 1958 figure. 

One of the reasons for the reduced trading 
profit was the company’s increased costs. 

The £16,823 profit in respect of the sale of the 
Palace, Lytham, profits from the sale of invest- 
ments and lighter taxation charges brought the 
consolidated net profit to £128,052 against 
£110,107. 


AIC goes to Commons 
next week 


AN AIC deputation goes to the Commons 
next Wednesday to present its case for cinema 


ROYAL PERFORMANCE 
HELPS CTBF 


The Duke of Edinburgh will attend a 
Royal Film Performance in aid of the 
CTBF at the Odeon, Leicester Square on 
March 28, 1960. 

The CTBF will announce the film to 
be shown shortly. 


rationalisation. The association's case is similar 
to the suggested plan for the cotton industry 
and proposes that money from the levy should 
be used to modernise existing cinemas and com- 
pensate exhibitors who are forced out of 
business. 


Union’s pay talks 
are put back 


TALKS between NATKE, the BFPA and the 
FBFM over the union’s claim. involving pay 
differentials in studios have been switched to 
Monday. They were to have been held yester- 
cay (Wednesday), but were put back because 
the ETU representative was unable to attend. 

The date of NATKE’s next meeting with the 
CEA has not yet been fixed. 


U.S press bouquets 
for ‘Ben Hur’ 


THE American press has been enthusiastic in 
its praise of MGM's “ Ben Hur,” which has its 
European premiere at the Empire, Leicester 
Square, on December 16. 

Charlton Heston and Haya 
the stars of the picture 
months’ tour which will take them to every 
city to play “ Ben Hur” in 1959. They will be 
in London for the European premiere. 

Although the box-office at the Empire has 
only been open since November 8, nearly 15,000 
tickets have already been booked. 

The Empire will close after the last perform- 
ance on November 29 for reseating and 
re-equipping. 


ACTT seeks 
recognition 


TALKS began on Tuesday afternoon between 
the ACTT and Birmingham Commercial Films 
over the union’s demands for recognition by 
the company which supplies films for Midlands 
BBC and ATV programmes, including newscasts. 

Managing director Godfrey Davies agreed to 
the talks after 20 cameramen, script-writers and 
engineers staged a token strike on Thursday in 
support of the union demand. 

The union was represented 
organiser Paddy Leech 


Harareet, two of 
have started a two- 


in the talks by 


CEA BRANCH REPORTS 


First meeting of 
new branch 


YORKSHIRE, — A Northern branch 
for support for its recommendation that A. S. 
Hyde of Bradford and T. F. Massicks should be 
invited to join the CEA Sub-Committee to investi- 
gate the levy was considered at the first meeting 
of the new Yorkshire branch CEA formed by the 
merger of the Bradford and Leeds branches. 

Asked by Chairman Jack Prendergast if he 
would be willing to serve, Mr. Hyde said it was 
up to the Finance and Management Committee, 
he did not want to put himself forward but if 
he was invited he would be willing 

The branch considered a letter from Mr. 
Hyde, showing the comparison of cinema tak- 
ings im various regions between 1950-58. It 
stated: “From the enclosed statistics you will 
see thiut the heavy industria! areas are taking the 
same or less than they did in 1950, in spite of 
tax concessions, whilst other areas seem to be 
doing much improved business, though they are 
facing the same outside competition that we are. 

“There must be some explanation, and I am 
sure you will agree that it is in everyone's inter- 
est to find it, My own view is that changes in 
the pattern of distribution are the main cause 
i.e., extended pre-release runs in key centres, and 
the simultaneous release of films to key centres 
throughout the country, followed by London 
release, which delays the supply of prints to sub- 
sequent runs until the value of “ word of mouth” 
publicity and that of the local press is lost. 

I would be glad if your members would con- 
sider the situation and the possible causes to see 
whether we can find the answer. If the reason 
is due to changes in the pattern of distribution 
and the industry as a whole is losing by it, then 
it should be altered without delay 

* Obviously the capacity of independent exhibi- 
tors operating only in the industrial belt to con- 
tribute to the Film Production Levy is seriously 
affected, and as the President of the Board of 
Trade must, in fixing the amount and rate of 
the levy, take the exhibitors’ ability to pay into 
account the whole scheme will collapse unless 
the position is improved.’ 

Mr, Hyde, invited to comment further, said 
that this was not just a problem for the exhibi- 
tors but also for the distribution side of the busi- 
ness because it could well involve the loss of £14 
million in film hire. 

Due to the change in the pattern of distribution 
it took something like seven weeks for some 
exhibitors to get a second run on some films and 
something like 12 weeks with others 

Mr. Prendergast remarked on the long runs 
they had been having with such films as “ South 
Pacific,” “* Gigi,”” etc. and on the change that had 
come about in the patron’s choice of seats. 
“You've less difficulty in selling high priced 
seats.” 

Another speaker said that the slum clearance 
and removals to ovter districts was harming the 
cinema in industrial areas 

Mr. Hyde agreed that all these considerations 
including counter attractions such as dog racing 
and dancing were causes and effects, but the main 
reason was the pattern of distribution which was 
playing havoc with the business. 

Mr. Prendergast: “The bookin 
frozen. You might just as well sen 
to the renter.” 

John Goldstone said: “ We should concentrate 
on the pattern of distribution in our discussion.” 

Mr. Prendergast agreed and said: “ We have 


request 


system 15 
your book 


only got impressions on this problem. 
approach it impartially we shal! 
track. Freedom to buy or book does not exist 
today The position is becoming increasingly 
diffieult even to those who think they are in a 
favourable position. A sub-commitice should go 
into this problem fully The big circuits should 
also supply a cross section of figures showing 
their position.” 

Ir. C. Shayler remarked not only on the short- 
age of product but on the shortage of copies, and 
was told that pre-simultaneous =~ ated take up all 
the copies. 

Mr. Hyde: * This thing is so important that we 
should seek to find the reason. Do you think it 
would be feasible for other branches to be invited 
to a ane to discuss this problem? 

Whincup: “ Surely it’s the business of the 
woamaa ate cCommittee—the Finance and Manage- 
ment Committee 


Unless we 
et on the wrong 


After some further discussion jt was proposed, 
seconded, and passed unanimously that 
Hyde's letter and figures should be submitted to 
headquarters and that they be asked to investi- 
gate the whole situation 

Quota.—Referring to the Quota Bill and the 
levy, Mr. Hyde said: ** Quota is to the advantage 
of everybody and must continue, but British film 
production is in danger of collapse in two years 
through British exhibitors’ inability to pay the 


levy 


Mr. Hyde spoke of the amazing complacency 


of the new president of the Board of Trade in 
expressing his satisfaction in the increase in the 
earnings of British films and the increase in the 
amount of levy of £180,000 on exhibitors who 
were taking 16} per cent. less than they were last 
year and playing to less than a half of the number 
of people they were playing to in 194¢ 

‘You can't go on subsidising present 
lev said Mr. Hyde, “ When the only source 
of revenue is the box-office wh he takings are 
declining so heavily year afte W can't 
possibly pay levy on the existir ! 

Mr. Hyde went on to say that und he present 
sy m of block booking and distribution generally 
: large number of exhibitors wer 
sidising the supply of films to th 
and quoted the case of See 
wi paid £2,400 in | nd could t 
first run British pic 

With Governmen nforced vould only 
be fair and equitab fa he peor who con- 
tributed got a rt sonabdie opportu o show 
fi un produc The presen s nmoral 

d unfair 

The discussion ended with prot on that 
the branch draw the attention of the P dent of 

Board of Traae to the extraord difficu 
xhibitors were cxperiencing in the arca and 
Mr. Hyde should prepare and submit a cas 
A ypproval of the branch 


‘Independents have 
no chance’ 


GLASGOW.-—What chance has an independent 
exhib of getting a picture nowadays in 


OpPpPos m to the circuits? This question was 


isked y Ken McLaughlin t } branch's 
nonthly meeting 
In his situation, he said, there was no chance 


IT’S A DOUBLE HIT! 
“SOLOMON 
AND SHEBA” 


AND 
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there was evidently no product available for him 
in competition with the circuits. 

George Singleton believed this was a matter 
which should be taken up with the Board of 
Trade—it was not a local trade question but a 
national one. The Board, he added, did not 
want a monopoly, and there already had been 
an understanding regarding output of The Rank 
Organisation, but they had the booking strength 
to take pictures from independents. He thought, 
through Head Office, attention should be drawn 
to this situation. And at once. 

James Wallace said it was quite evident that 
CMA could dictate what films they were going to 
play. 

Jack Hamson’s suggestion that the matter 
should be dealt with by the executive as soon 
as possible was agreed to, and George Singleton 
hoped a report on this would soon be made. 

Licensing.—During a discussion on a new 
commission set up to consider the Scottish 
licensing laws, George Singleton said he was 
horrified at the suggestion that the cinema—as 
a family \ ~-amemns should be turned into a 
licensed b 

The executive report had stated the commission 
would consider suggestions by an individual or 
body regarding alterations to the laws: and the 
branch standing committee thought that the only 
Iter ma might want would 


ilterations the Scottish cir 
enabling alcohol 


he 
(a) Some new type licence 
n cinema restaurants 


to be served with meals 
ind 

(b) Some limited type 
odd drink could be 
formance. 


George Singleton said was astounded to 
think that the standing committee was consider- 
ing putting forward suggestions, W as it wise to 
bring the trade into this question? Surely it 
was a matter for private representation—there 
were few cinemas in Scotland interested in serv- 
ing alcohol with meals. In his opinion, it was 

waste of time to consider any suggestions such 
as these and bad publicty for the trade. 

He put forward a resolution, seconded by 
ge Foster, and unanimously agreed: 

: Th it this section report to the Scottish branch 
that the CEA as an organisation should take no 
steps. to make representations on this matter 

inyone interested should do so on their 
own account.” 


of licence where the 
ved during a per- 


SCTBF should get 


more from S.O 


EDINBURGH.—It was decided, at the 
monthly meeting, to call a special meeting of the 
section's Cinema Sunday committee to formulate 
a new policy for Cinema Sundays in Edinburgh. 
This decision was taken following a statement on 
this year’s Cinema Sundays by Bailie Robert 
McLaughlin, convener of the Cinema Sunday 
committee 

Bailie McLaughlin said that although 17 
cinemas opened in rotation over five Sundays 
this autumn only £1,522 &s had been raised. 
‘That compares with £3,253—and 20 cinemas— 
five years ago,” he said. “I think Edinburgh 
members should now consider the whole pro- 
gramme of Cinema Sunday. We give 25 per cent. 
to the Lord Provost's Benevolent Fund, 25 per 
cemt. to the Scottish Cinema Trade Benevolent 
Fund and 50 per cent. to charities within the 
City of Edinburgh.” 

He thought they should now give a larger pro- 
portion to their own fund 

J K Stafford Poole 
McLaughlin. 


Reporting on a recent S.C.T.B.F. meeting, Mr. 
Poole said it was decided to hold a foyer collec- 
tion in the week beginning January 4, 1960, and 
that collection boxes in the cinemas should be 
supplemented by additional boxes, and that there 
should be a poster prominently Gomet during 
the week hose exhibitors who had twice- 
weekly programmes could restrict the collection 
to three days if. they so desired. It was left to 
the individual to decide. 


supported Bailie 
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‘Too hot for the 
General Council’ 


NORTHERN.—*“ It was too hot for them,” 
declared Tom Massicks, referring to General 
Council's reception of the branch resolution cal- 
ling for a review of the need, consequences, and 
distribution of “ Eady levy money. 

“I pointed out,” he continued, “that the 
British film producers’ home revenue had risen 
by 25 per cent. since 1950, that their overseas 
earnings last year were about £8,000,000, and 
that the ability of a great many independent 
exhibitors to pay the levy had declined. The levy 
produced last year was about £3,900,000 oma 
there was good reason to inquire into the needs 
and bona fides of those to whom the money was 
going 

He had made it clear that he was not getting 
at the major circuits because some were associa- 
ted with producers; but one of his own com- 
pany’s cinemas would point the case. 

“It is,” he said, “ the best and biggest cinema 
in its suburban area. It is not making money. 
Last year is paid over £2,000 in levy, and the 
number of new British films it was able to show 
totalled only four.” 

The General Council were not prepared to act 
on the resolution, he said, but he had suggested 
that a sub-committee be appointed to examine 


and report. 
* The sub-committee was NOT appointed,” 
said Mr. Massicks, “ and I now urge the branch 


to press for the immediate appointment of a sub- 
committee and as one of its members A. S. Hyde 
who has all the facts and figures at his finger 
tips 

The meeting went further than Mr. 
had proposed by urging Headquarters to include 
him also in the list of most desirable appoint- 
ments to the sub-committee. 


Massicks 


Production Fund 
levy discussed 


BIRMINGHAM.—The branch received a re- 
port from A. G. May on the Northern branch 
resolution at general council calling for a review 
of the production fund levy. 

Mr. May said there were some exhibitors, not 
only in the north, who were in a parlous ee 
and the shutters were going up at theatres 
too frequently, If exhibitors found themselves in 
some weeks without any profit he thought they 
should have the right to say they were unable 
to pay levy. 

M. Jervis said the Northern resolution had 
been referred to the Finance and Management 
committee, which was to form a sub-committee 
to consider it. 

Mr. Jervis said they had received letters from 
the Northern branch asking for support for A. S. 
Hyde and T. F. Massicks as members of the sub- 
committee. As a delegate he would be glad to 
support Mr. Massicks but Mr. Hyde was no lon- 
ger a member of the Finance and General Pur- 
poses committee. If, however, the sub-committee 
had power to co-Opt, he would support Mr. 
Hyde, who had specialist knowledge of the sub- 
ject. 
A. Dowding also urged that J. K. S. Poole, of 
Scotland, should be a member of the sub- 
committee, in view of the facts and figures he 
had presented to general council indicating that 
each of the three British pictures he had shown 
in a year had cost him £170 in levy. 

Mr. Jervis said what they wanted was a more 
equitable distribution of the burden. Those who 
were benefiting most from British films should 
should pay a bit more. 

E. Ireland said there was a case for a propor- 
tionate levy for people tied to national releases. 

S.0 Levy.—Mr. Jervis renorted considerable 
success in applications for reductions in the Sun- 
day charity levy. The branch officers had not 
been idle, he said, and had a ‘complete answer to 
the charge that they were not interested in re- 
ducing this charity levy. 

There was to be an approach to every licen- 
sing authority in the branch area where the levy 


continued on page 2 
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Iortol markets 


‘Ben Hur’ looks set 
for MGM record 


NEW YORK.—-Reactions to “Ben Hur's” 
Broadway opening indicate that it will earn more 
for MGM than any picture it has previously 
made—and may establish a new all-time all- 
industry record. 

Word from the studio is that other “ super- 
spectacles,” to be sold on a hard-ticket basis, 
will form part of the company’s future produc- 
tion policy, beginning with a remake of “ Mutiny 
On The Bounty.” 


+ + + 


NOW THAT the Theatre Owners of America 
annual convention has closed, the two hottest 
topics of the conclave have set the industry in a 
fever of discussion : 

(1) Max Youngstein’s declaration that the 
money made by the film companies on television 
sales of old pictures put cash into their pockets 
for the financing of additional theatrical product. 
This was taken as implying that United Artists 
will--if it can get the right terms—sell to TV 
ts post-1948 backlog: 

(2) Discussion of a plan for creation of a Holly- 
wood production company to be financed by 
exhibitor interests. The man behind the scheme 
is thought to be Gerald Cantor, recently elected 
head of National Theatres, who, as previously 
reported, has been angling for control of Desilu, 


which, of course, owns the old RKO studio 
property. 


7 + + 


BARNEY BALABAN, president of Paramount, 
told a studio meeting the other day that he 
accepts without question the prediction recently 
made by George Weltner, the company’s global 
distribution chief, that the 1960's offer the 
industry its greatest opportunities for years, and 
that he is determined Paramount will raise its 
production sights accordingly. 


+ + + 


LEONARD H. GOLDENSON, president of 
ABC-Paramount Theatres, disclosed to a meet- 
ing of security analysts that his company’s film 
business is well ahead of last year and that the 
fourth fiscal quarter will bring a record gross 
income. 

This, despite continued closing of cinemas. 
When the circuit was controlled by Paramount 
Pictures, it totalled 1,440 houses. Today the 
number is 500 and Goldenson says it will even- 
tually be trimmed to between 350 and 400.— 
Leonard Coulter. 


Policeman defends 
the industry 


PARIS.—Maurice Papon, Paris Prefect of 
Police, came out with unexpected help for the 
industry this week following a wave of “ local 
censorship "—attempts to supersede the national 


censorship of the 
Paris. 

In reply to a written question on film posters, 
set by Seine Councillor Grillou, the Prefect of 
Police assured M. Grillou that publishers of in- 
decent posters would be prosecuted, but added: 
* All films shown in public are passed by a Com- 
mission of Control, One fails to see how purely 
local conditions can determine action by a Prefect 
of Police in a matter which has already under- 
gone regular controls on a 
Henry Kahn. 


“Control Commission” in 


national scale.""— 


Monaco hint on 
‘closed shop’ 


ROME.—If Eitel Monaco can be said to speak 
for Italy on international film matters—and it can 
hardly be doubted that he does—then it would 
seem that Italy is no co-conspirator with the 
French in their under-the-counter plan for an 
ECM “closed shop” to the disadvantage of 
Britain, America and other non-member coun- 
tries. 

Monaco has just gone on 
trade press as saying “A _ healthy, flourishing 
film industry can survive only through ample 
penetration of its films in the largest possible 
number of foreign markets.’ 

He continues: ‘ Hollywood could not have 
developed as vastly as it has done if, apart from 
the American home market, there had not been 
an export market available to double the profits. 
The Italian industry itself would have descended 
to the level of a humble labourer if, in the last 
ten years, it had not been stimulated by export 
and by the infusion of foreign 
production to the 
(£57,500,000), 

“ This position has been achieved in the face 
of grave obstacles, and despite 
lation by some countries, 
and credit-freezing by others 

“For example, payment cf the profits from 
films of ours exported to certain Middle East 
countries was delayed for years there was 
the question of purchasing goods from these 
countries, etc. Many ‘clearances’ are blocked 
in Spain because our credits exceed our debits. 

“ To all this are added grave bureaucratic com- 
plications. If, for example. a producer wishes to 
send a copy of his film to a German or French 
importer so that he may view it with an eye to 
purchasing it, the producer must apply for a per- 
mit of ‘temporary exportation.’ 

“To obtain this permit he must follow a slow 
and laborious procedure. His application will be 
examined by four administrative offices of three 
different ministries (import and export, visual 
entertainment, exchange control, Customs). It 
must also pass through the Bank of Italy and the 
Exchange Control Office. 

“ If all goes well, the copy of the film will be 
alle to leave the country after forty days—which 
leaves plenty of time for the foreign importer 
to change his mind and buy a film from another 
country. 

“If he has the patience to wait and, having 
seen the film, wishes to buy, our producer must 
make another application, this time for * perma- 
nent export.’ This will take a further thirty days. 
And each time he wishes to send a copy, or a 


ecord in the Italian 


nvestment in its 
tune of 100 milliard lire 


protective legis- 
currency devaluation 
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series of photographs, he must apply for other 
permits.” 

Government help in speeding this tedious 
procedure had been promised, he said, and this 
would aid the Italian film industry to penetrate 
the markets of Eastern Europe, Asia and Africa, 
hitherto largely closed to them. 

He added, “ While the Italian film industry 
was one of the first to reach a commercial agree- 
mem with the Soviets—it was negotiated by me 
and signed in Moscow in 1954—the exchange of 
films between the two countries has been modest. 
In fact we run the risk of being overtaken by 
England, France and USA. 

“To increase the volume of these exchanges 
it iS necessary that Russia gives a guarantee as 
to royalties, that decisions by Sovexportfilm be 
made more promptly and that the prices paid be 
more realistic in relation to the number of copies 
and the extent of their exploitation. 

“It is difficult to assess what are the true 
takings of Russian cinemas. Many hundreds of 
copies have been made of several Italian films 
dubbed into Russian as compared to the 40 copies 
asked for by the Italian market. Yet the normal 
price paid by Sovexportfilm does not exceed 
10,000 dollars per film.” 

Further supporting the impression that Italy 
would not collaborate in a restrictive combine 
that presumably would attract counter-measures 
from the countries affected, Eitel Monaco went 
on: “We will therefore rediscuss and perfect 
the exchange agreements with the Eastern coun- 
tries 

“We must seriously investigate the question of 
penetrating the Asian and African markets, 
because only in Japan have we had success, with 
profits of two or three hundred thousand dollars 
from our more important films 

Since that £57.500.000 of foreign investment did 
not come from the Iron Curtain countries, or 
Asian, African and Middle East countries, i 1s 
perhaps a reasonable assumption that Eitel 
Monaco—and Italy—will not support too fer- 
vently any measures that could antagonise the 
“ bird in the hand.”’-——Laurence Wilkinson. 


Big drop in Ruhr 
attendances 


BONN.—Cinema attendances in the heavily 
populated Ruhr area, West German industrial 
centre, decreased at an alarming rate, during 


the first half of this year, according to official 
German statistics. 

The rate was at 16.5 per cent. during the first 
quarter; but the downward trend accelerated 
during the second quarter to a high of 21.5 per 
cent. In some isolated spots box-office business 
went down by some 30 per cent. 

Television is blamed. There are now more than 
3,000,000 licensed TV sets in operation in West 
Germany and there js one BBC-type TV network 

Thirty to 40 per cent. of the West German 
theatres’ seating capacity is now unsold every 
day. In some theatres empty seats are said to 
be over 50 per cent. of the total daily capacity. 

In the Ruhr area in 1956, the average German 
bought over 19 cinema tickets per year. The 
figure was down to 15, last year, and for the 
first half of this year there were 6.5 movie 
admissions per head of the population. The 
figure for the complete year is expected to be 
12 to 13 tickets for twelve months. 

A German survey indicates that the down- 
ward trend js at its sharpest in small communities 
and in farm areas. 

Outlook for the remaining weeks of 1959 is 
described, by German sources, as “ not good” 
in the cinema field; while German TV set makers 
say they could sell the entire annual set produc- 
tion of some 1.5 million units (exports included) 
very easily.—Gustav Genschow. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tTCharmant Garcons 96 min. (A) Zizi Jeanmaire, Gay, sophisticated Eastman Color comedy concern- Good __ specialised _hall 
(Connoisseur)—French Francois Perier ing a night club entertainer’s quest for the ideal light booking (C) 
Daniel Gelin husband Zizi Jeanmaire versatile, support 
smooth, direction resourceful, and English sub- 
titles adequate 
*Don't Panic Chaps 84 min. (U) Dennis Price Romantic service comedy about British and Nazi Reliable British “ double 
(Columbia)—British George Cole troops who fraternise on Adriatic island during bill” (C) 
Nadja Regin World Var ll. Gags evergreen, team work 
eager, x interest innocuous and staging 
appropriate 
tEdge of Eternity 79 min. (U) Cornel Wilde CinemaScope and Eastman Color crime melodrama, Very good alfresco “ thick 
(Columbia)—U.S Victoria Shaw unfolded » and over the Grand Canyon. Story ear” (C) 
Mickey Shaughnessy intriguing. acting forthright, romantic sentiment 
popular, chases exciting and twist ending 
gripping 
*Expresso Bongo 110 min. (A) Laurence Harvey Show business romantic melodrama adapted from Excellent British “ gim- 
(British Lion)—British Sylvia Syms the West End stage success. Tale, alternating mick” offering (C) 
Cliff Richard between coffee bar and striptease joint, frank, 
characterisation crisp, dialogue snappy, songs 
catchy, detail and atmosphere colourful, and 
finale cynical, yet effective 
Girl Rosemarie, The 99 min. (X) Nadja Tiller Romantic melodrama, set in Frankfurt, based on Reliable industrial hall 
(Small Films)—German Peter Van Eyck crowded, but short, life of modern courtesan. Continental (NC) 
Carl Raddatch Star tantalising, direction shrewd, by-play sexy, 
fade-out salutary, exploitation angles wide and 
English sub-titles lucid 
Have Rocket,Will Travel 70 min.(U) The Three Stooges Science-fiction extravaganza concerning three Ticklish booking, anyway, 
(Columbia)—U.S Anna-Liza goons who unwittingly take a two-way trip to for adult audiences (C) 
Jerome Cowan Venus. Stooges’ humour old fashioned, script 
scrappy, lines lame and presentation cheap 
100! Arabian Nights 76 min. (U) Mister Magoo Full length Technicolor cartoon, with myopic Very good Christmas 
Columbia)—U.S Mister Magoo “ playing "’ a key role in “ Alad- attraction for all ages. 
din.” Draughtsmanship clever, highlights witty (CC) 
and enchanting, dialogue skilfully dubbed, and 
photography first class 
Persons Unknown 105 min. (A) Vittorio Gassman Low life crime comedy taking the mickey out of Good specialised hall 
Archway)—lItalian Renato Salvatori * Rififi "’ type melodrama. Characters amusing, proposition (C) 
Memmo Carotenuto direction resourceful, humour and sentiment 
down-to-earth and English sub-titles adequate 
*Quest, The 37 min. (U) Leo Ciceri Documentary drama showing how Doctor Banting, Doubtful, anyway for aver- 
New Realm)—Canadian Dennis Stanway a Canadian, discovered the insulin treatment for age halls (C) 
Norman Ettlinger diabetes. Acting sound, but subject a bit too 
clinical for average halls 
Terror in the Midnight 72 min. (X) Barbara Wilson Science-fiction thriller, with abominable snowman Reliable “ gimmick” offer- 
Sun Robert Burton theme, presented against Swedish backgrounds. ing (NC) 
Gala)— U.S-Swedish Sten Gester Tale holding, cast adequate and climax spectacu- 
lar 
*tTommy the Toreador 86 min.(U) Tommy Steele Jolly ** blood and sand’ burlesque, finely photo- Capital British star light 


(Warner-Pathe)—British 


(C) SUITABLE FOR CHILDREN 


Janet Munro 
Sidney James 


(CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


graphed in Technicolor, about young Cockney 
seaman who visits Spain and appears as a bull- 
fighter. Story bright, Tommy Steele versatile, 
support good, highlights hectic, numbers tuneful 
and settings lush 


tIN COLOUR 


booking (CC) 


(NC) NOT FOR CHILDREN 


continued on page 16 
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| Your Fila 


West End 


A ROYAL Film Performance on Monday, 
March 28, at the Odeon, Leicester Square, in aid 
of the Cinematograph Trade Benevolent Fund, 
with His Royal Highness The Duke of Edinburgh 
as guest of honour, has just been officially 
announced. 

If precedent is followed. one or two film 
critics will be asked to serve on the selection 
committee. Frankly, I've never been able to 
fathom why our trade, a legitimate part of show 
business, seeks the advice of outsiders, however 
eminent, in choosing a picture for this gala 
occasion. The performance is not meant to com- 
pete against Edinburgh. Venice or Cannes festi- 
vals. but sell tickets for charity. 

For heaven’s—and Glebelands’—sake, limit 
the selection committee to producers and exhibi- 
tors who have learned the hard way accurately 
to anticipate public taste. In other words, 
experts! 


7 7 * 


ONLY TWO new American films have arrived 
in the West End this week. The most important 
is “ The FBI Story (Warner-Pathe), a semi- 
factual crime melodrama dealing with the mighty 
expansion of the U.S “ Scotland Yard” during 
the last three decades. It got a rather mixed 


press—the purists objected to the domestic 
colouring matter—but. despite the knocks, the 
picture hit the jackpot at the Warner Theatre 


wer the weekend Its success underlines the 


soint of my opening paragraphs. 
+ + + 


THE other film. “Five Gates To Hell’ 
Twentieth Century-Fox—CinemaScope). is an 
Indo-China war melodrama. It was unveiled on 
day and at a time that was inconvenient for 
most scribes and consequently received little 
space or encouragement. I must confess it's 
lurid stuff. but it got off to a good start at the 
Rialto, Coventry Street. 


+ + + 


MGM'S “ North By Northwest” (VistaVision) 
continues to score freely at the Empire. although 
it is now on release. It remains in its present 
home until the end of the month, when the 
Empire will be re-jigged to accommodate the 
mighty “ Ben Hur (MGM—Camera 65).  In- 
cidentally, the latter has been enthusiastically 
received in America, and advance bookings here 
ire terrific. 


+ + + 
THERE WILL be no change at the Plaza for 
it least another week. “ The Five Pennies ™ 


(Paramount—VistaVision) is still turning coppers 
into gold—and 18 carat at that! “ But Not For 
Me” (Paramount—VistaVision) follows at the 
Plaza. but immediately after Christmas “ The 
Ten Commandments ” (Paramount—Vista Vision) 
returns to its old haunt. Slighted by the intel- 
lectuals, the late Cecil B. DeMille’s colossal opus 
has collected enough to pay the National Debt 


by JOSH BILLINGS 


20TH-FOX is entirely satisfied with the recep- 
tion given “ The Best Of Everything " (Cinema- 
Scope) at the Carlton, Haymarket. It's definitely 
been appealing to the fair sex. Today, “* Ex- 
presso Bongo " (British Lion—British) takes over 
Quite a film, it tells of life in Soho’s “ pop” 
jungle. 


- + + 


NO FIREWORKS, but a steady clicking of 
cash registers at the Leicester Square Theatre. 
where “It Started With A Kiss” (MGM— 
CinemaScope) has been topping the bill Its 
successor is “ Third Man On The Mountain” 
(Disney), a happy and spectacular mountain- 
eering comedy melodrama 


+ 7 + 


I THOUGHT the United Artists 
“twin-set.” “ The Four Skulls Of Jonathan 
Drake” (X) and “ Invisible Invaders” (A), a 
bit ribby, but it's certainly packing the London 
Pavilion. “ The Stranglers Of Bombay ™ (Col- 
umbia-Hammer—British) patiently in the 
wings until December 4 


+ + + 


THERE IS still a keen demand for “ Libel’ 
(MGM). the British trial melodrama. at the 
Odeon, Leicester Square. It spins an intriguing 
if somewhat improbable, mistaken identity story 
cleverly and star Dirk Bogarde brilliantly fills 
three roles. General releas« rosy! 


+ + + 


horrific 


waits 


prospec ts 


COLUMBIA'S “They Came To Cordura’ 
(Columbia—CinemaScope) put up a good show 
at the Odeon. Marble Arch Tomorrow. “ The 
House Of The Seven Hawks (MGM-—British) 
moves in. The last named is popular adventure 
crime fare. 


+ + + 


GALA'S two, “ The Mating Urge (Ameri- 
can) and “ The Beast " (Russian). are ringing the 
bell at the Cinephone. Oxford Street. and La 


Continentale. Tottenham Court Road. respec- 
tively. I was certainly sold on the latter 
+ + + 
1 EXPECT a Disney film to occupy Studio 


One, Oxford Street 


during the festive 
season, but “I'm 
All Right. Jack ” 
(British Lion—Brit- 


ish) now in its 
16th West End 
week, carries on for 
the moment. Some 
stopgap! 


1 


maScope—French) opened, but the serialisation 
of its story in the Evening Standard quickly 
turned the tide. It’s pretty sure of a long and 
prosperous run. 


+ + + 
* THE LOVERS" (Mondial—French) _ is 
scoring fluently at the Cameo-Poly, Regent 
Street. By the way, Nat Charon, of Mondial, 


has acquainted me with the facts of life—seeing 
too many Disneys must have limited my vision 
to the birds and bees—and I know now what I 


overlooked in ‘“ The Lovers.” We live and 
learn. 
+ + + 
“THE SAVAGE EYE (Contemporary) is 


not a Continental, and, strictly speaking, neither 
is it a documentary. Off-beat American drama 
it’s going great guns at the Curzon. Independent 
showmen should give the X certificate proposi- 
tion serious consideration. 


On release 


NOW LET'S have a look at the general 
releases. When it comes to freak bills. “ The 
Case Of Doctor Laurent" (Hillcrest—French), 


the “ do-it-yourself" childbirth comedy drama, 
and * The Last Mile’ (United Artists), a savage 
prison revolt melodrama, takes some beating. I 
should have thought the UA film would have 
thrown a scare into expectant mothers, but so 
far there've been no casualties. As a matter of 
fact, the programme's doing surprisingly well. 


+ + + 
BY ALL accounts SOS Pacific” (Rank 
British) is comfortably earning its keep. It's 


topical, as well as exciting. desert island stuff, 
shrewdly seasoned to popular taste 
+ + + 

YOU CAN'T go far wrong with a Bob 

Mitchum opus, and his latest The Wonderful 

Country ” (United Artists). is running true to 


form. It had a lively preliminary canter at the 
London Pavilion 


+ + + 


COLUMBIA'S 
(CinemaScope—British), too, has 
the grade. It's good Boys 
the tack for industrialites 


+ + + 


‘THE MUMMY (Rank-Universal-Hammer 
British) has completed its London runs on the 


Killers Of Kilimanjaro’ 
heen making 


Own Paper and just 


continued on page 1§ 


CUP SQUASH 


GOLDEN ORANGE SQUASH Il 


+ + 


THINGS were a If 
littl slow at the 
Cameo-Royal, Char- I 


ing Cross Road. 

when * Babette if Kin-Orac Squash Dept 
Goes To War” ——_—_—_—_—___——— 
(Columbia — Cine- 


also 


Orange or Lemon 6a 


Firm favourites with every audience 


33 Rushw St London SEt WAT 30863 


UU _— ~—__ —._——__= —_ -— an a 


——— 
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by BILL EDWARDS 


“CONE OF SILENCE” is a blind-flying term denoting the correct 
approach position for an aircraft landing by radio control. It is also the 
Vine title of Aubrey Baring’s new production where the phrase has a double 
meaning—it represents the professional vacuum surrounding a civil air 
pilot involved in a crash. 


, LAURENCE “ This picture,” said Baring, “ has two exciting things to offer. One is 


sort of aerial whodunit—two civil planes have crashed in unknown cir- 
HARVEY cumstances. Why did they crash? Who is responsible? No one knows 
the answer untl the end of the picture which builds into an almost murder 
mystery suspense 
“ The other aspect, even more intriguing to me, is that the whole pic- 
ire is seen through the eyes of the pilot, and has something to say abou: 
the individual who is swamped by the pressure and the noise and the speed 
{ modern scientific progress. 
During the inquiry which follows the pilot's crash all the character: 
ave with the utmost integrity—but the individual is still victimised. 
His colleagues are reluctant to probe any deeper into the cause when 
court’s findings are so neat and satisfactory.” 

[he picture will be distributed by Bryanston and is a good example of 
speed at which the new organisation can work on a major property 
aring (both he and director Charles Frend are on the Bryanston board) 
ght the rights of David Beaty’s novel only in July. It was scripted by 

Robert Westerby and Geoffrey Dell and brought to the production stage in 
les. than five months. 
I was attracted at once to the book by its title,” said Baring. “ As 
Beaty’s two previous novels— The Heart of the Storm’ and * The Proving 
‘"—were both snapped up for films I consider myself fortunate in 
o ning it.” 
For Charles Frend “Cone of Silence” is his first feature since “ Bar- 


be 


nacle Bill’ made almost three years ago. He was working on another 
subject for Ealing which had to be shelved when the company wound up 
and subsequently turned his hand to television films, notably the 


‘Rendezvous * and “ Interpol Calling ™ series 

“ Although I am naturally far happier with a feature film I regard the 
time spent with television as good experience. In terms of working at sleer 
speed, for instance I learned a lot—invaluable on this picture where we 
have a fairly tight schedule of six weeks.” 

Frend is making “Cone of Silence’ with much the same forceful 
realism as he approached * The Cruel Sea ‘’—though the air crashes won't 


he } 
You'll see them only on people's faces,” he said. “ In certain circum 
stances I believe that is much more dramatically effective.” 
+ + + 


NOEL COWARD has joined the cast of “ Surprise Package,”’ Stanley 
Donen’s sophisticated comedy for Columbia, now filming at Shepperton 
Coward will play the deposed King Pav! who is forced to flee his country— 
still wearing his coronation robes and jewels 


+ + + 


NIGEL BALCHIN’S “ A Sort of Traitors” is to be filmed by the Boult- 
ing Brothers. Production, which will feature Peter Cushing, is scheduled 
to start at Shepperton in January. 

Story tells of the discovery of a cure for a mass epidemic, and a scientist's 
divided loyalties when asked by the government to keep his discovery from 
potential enemies. 

Property was originally to have been made ten years ago by producer 
Anthony Kimmins. 


+ + + 


CLIFF DISNEY’'S “ Swiss Family Robinson,” on location since August, is now 
a month behind schedule because of torrential rain. Despite this, it was 
RICHARD decided no part of the original script should be cut and that the film should 
be completed as planned, despite the additional cost, estimated at around 
£250,000 
Production has, however, been re-vamped so that both cast and personnel 
can be flown home in batches. Both Cecil Parker and Sessue Hayakawa 
have finished their parts and are on their way home. 
Next to leave will be members of the American unit, mostly animal 
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handlers who will go home by chartered plane. They will be followed by 
the stunt men, both British and American, and then members of the second 
unit and some of the art department. 

And for the 100 odd men who will be left on the island until the end 
of January executive production manager Bill Hill is making special plans 
for a happy Christmas. 


+ +: + 


WITH ONE of the largest ever dollar guarantees for a British film, 
Walter Reed will handle the U.S distribution of Britannia Films’ “ Ex- 
presso Bongo.” 

Irvine Wormser of Continental Distributing clinched the deal after fly- 


ing to this country to see the un-dubbed cutting copy of Val Guest's pro- 
duction 


+ + + 


MARIO ZAMPI is setting up a sophisticated comedy, Hans Wilhelm's 

The Survivor,” featuring Terry-Thomas and an international cast. He 
intends to go into production in January 

Zampi is also setting up another subject for Jimmy Edwards and Arthur 
Howard—the stars of his latest and as yet unseen comedy for Warner- 
Pathe Bottoms Up.” 


+ + + 


DEREK BOND and Reed de Rouen are the stars of “ The Hand,” Bill 
Luckwell’s drama for Butcher's release, now filming at Walton Studios 
Henry Cass directs. 

Luckwell and Cass will also make * The Man Who Couldn't Walk ” for 
Butcher's. This too will go before the cameras at Walton, sometime dur- 
ng January. No casting yet 


+ + + 


TOMMY CLYDE, whose first feature, “* Moment of Danger,” has just 
been enthusiastically received by top Warner executives ijn America, tells 
me he has bought the screen rights of Francis Clifford’s book “ Act of 
Mercy.” 

Book which will not be published until the spring is, says Clyde, a “ most 
unusual story with wonderful potential.” 


- + + 


TITLE of Monja Danischewsky’s next production set for late spring, o1 
y summer is “ The Memoirs of a Cross-Eyed Man.” 
It is based on James Wellard’s novel, will star Peter Sellers and at least 
wher international star yet to be cast. 
nischewsky who will produce is now writing the screenplay and hopes 
s Crichton will direct 
hree of us,” he says, “are very keen to resume a partnership 
ch was happily established with * The Battle of the Sexes’ for Bryan- 
n 
Other property on his 1960 schedule is “ A Change of Heart,” an 
ginal romantic comedy he wrote and now owned by Rank. Danis- 
ewsky has first refusa! to produce the picture personally 


+ + + 


GRAND NATIONAL’S next production will be * Jackpot,”’ which starts 
ming at Walton on Monday. It will be made by Grand National's 
ssociate, Eternal Films, produced by Maurice J. Wilson and directed by 
Montgomery Tully 

Grand National has at least three features set for the New Year. The 
| be ** The House in Marsh Road.” Scripted by Laurence Meyncll 
s an offbeat drama set in a house subject to pyschic phenomena 


first wi 


+ 7 + 


TOMMY STEELE will star in Lewis Gilbert’s Critcrion production 
Touch it Light,” for Bryanston release. Filming starts at Twickenham 
irly in December 

Twickenham Film Productions is itself actively preparing a feature 
planned for filming in March next year. Details will be announced 
shortly 

The building of the new stage at Twickenham has now started and pro- 
duction executive Guide Coen says this will give ideal accommodation not 
only for feature films but to producers of advertising films. Facilities at 


this rapidly expanding studio will be further modernised by the new 


dubbing and re-recording theatre which will be ready by next March 
Stephen Dalby has joined the studios as recording director 


SYLVIA 
SYMS 


LAURENCE HARVEY 
SYLVIA SYMS 
YOLANDE DONLAN 


DFESSO 


CLIFF RICHARD 


Directed and Produced by VAL GUEST 


Written for the Screen by WOLF MANKOWITZ 
DISTRIBUTED BY 


BRITISH LION in association with BRITANNIA FILMS 


WEST END RELEASE—CARLTON, Haymarket, $.W.1 
Thursday 26th November 


GENERAL RELEASE—January 11th 1960 (ABC Circuit) 
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SID COLE, whose resignation from Sapphire 
Films I reported last week, tells me that the out- 
look for an independent producer who wishes to 
go into TY production is poor. 

Cole, who is now planning to go 
production after m than five 5 
Frankly, the 


production said 


sticky 
the States, for example, ma 
publicised Hollywood series I 
the rrade ind ne gener il 
U.S industry 
British TV 


looks very 


cannot 


immediately 


production 


Uncertainties 


Third 


ets, 18 (0 a Ceri 


ven The Man with 
iin exten 
eriainties in TV 
ible for the 


ndustrial 
reflecting the doubts 
1 unc concepts h will be 
market wher he Amer 


important 


world 
iectworks are so 
Cole's 
Just 


Keep 


last series with Sapphire, “ 
Men,” now iooks as if it will pay for its 
through astonishingly good syndication 
sales, but few British series, he anticipates, are 
likely to be made during the next few months 

All sorts of factors are militating ag 


The Four 


uv s ne 


| 


eyudciees 


Most important 


hs mpo 


OChambers&PartnersLtc 


—— 
Mia §  =%<—_ 


Third Man 
perton T.1 
{ 


by TONY GRUNER 


re anonymous, but in America the feeling was 
would have meant that 

men would be working 

and this would not fit in with 

requirements 

future il TY 


direction of more 


igainst this because 


sometimes the four 
iainst the law, 


sponsor 
think the 


in the 
ter feeling 


lines 
and 


story 


range 


* However, 


the public 


you must not move too far ahead 
and strike new directions if the 
not able to comprehend and follow.” 


+ + + 


THE NEWS that 
ted-Rediffusion 
April highlights the 
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BBC 


Jack 
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Hylton and 
ompany after next 
difficulty of being an inde- 
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has enabled him to supply “Double Your 
Money” to Associated-Rediffusion, and the 
second is Michael Miles who also packages for 
the London contractor 

If this situation is true so far as “ live’ 
grammes are concerned, i ows even more so in 
the case of the independemt TV film producer. 

What happened to Harry Alan Towers? There 
has been no news lately of the future of his 
Dickens series nor of the plan to televise the 
Churchill books, “ History of the English Speak- 
ing Peoples.” 

The recent one-hour screenings of his pilot 
films have not as yet been followed by agreements 
to put the pilots into production as a series. 


pro- 


No news 


Towers has been commuting between London 
ind New York, but from ABC, which has always 
been associated with him in his production ven- 
tures, there is no when the Dickens 
series will be screened for its network or whether 
it has managed to sell it to other stations. 


news of 


Even the most successful production company, 
Sapphire, is marking time while Hannah Fisher 
attempts to set up a production deal for her pro- 
jected series, “ Women in Love.” 

It is known that, while the BBC would like 
to go into partnership with Mrs. Fisher, the 
American side of finance has been slow in forth- 
coming. An American financial partnership has 
not vet been arranged 

If this applies to Towers and Sapphire, the 
prospects for other would-be independent pro 
ducers are not particularly bright. 

The programme only prefer 
to provide their own light entertainment, arrange 
their own deals for filmed series, but they are 
developing all their resources to handle TV com- 
mercials, 


contractors not 


Unlimited 


when the productior 
could be unlimited business 
from agencies and often other arrangements with 
some contractors 


Today all the companies are involved 
in the production of commercials, and this week 
Southern Television announced it is going to pro 
weekly ad 


Time was 
companies 


independent 


sure of 
major 


duce its own mags 


Graham Dowson, sales director of Southern 
in giving his reasons, could well have been speak 
ng for all ITV companies. Said he: “* We believe 
that the ad. mag. is an important part of the 
services that SoTV offers and that our plans to 
make Southern ad. mags. especially 
should be under the control of our 


ind production organisations.” 


attractive 


own sales 


+ + + 


RON ROWSON, former programme controlle: 
of ABC television, has joined Dennis Vance and 
Howard Connell as managing director of a new 
production and distribution organisation with 
provisional title of Vancecon 
can be contacted at 14F, 
(Ambassador 9994), 


Rowson 
Mansions 


Hyde Park 


INE GER: 0831-5 


STUDIO FILM 
LABORATORIES L'° 


71 DEAN ST. LONDON W.1 


As well as the supply of photography 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
jacilities and an experienced engineer- 
ing organisation. 


RCA LICENSEES 


Academy Cinema Ltd 

Alliance Film Studies Ltd., Twickenham Studios 
Alliance Flim Studios Ltd., Southall Studies 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studies 
Associated British Picture Corpn., Ltd., Elstree Studios 
B.B.C. Television Service, Alexandra Palace Studies 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 
B.B.C. Television Service, Riverside Studios 
Compania Shell de Venezuela, Caracas Studies 
Hammer Film Productions Ltd., Bray Studios 
independent Artists Ltd., Beaconsfie'd Studios 

Kay Laboratories Ltd., Cariton Hill Studies 

Martiet Productions Ltd., Brighton Studios 
Mercury Films & Equipment Ltd., Wardour Street 
Merlin Flim Co. Ltd., Clapham Park Studies 

Walton Studios Ltd., Walton-on-Thames 

Rayant Pictures Ltd., Bushey Studios 

Roya! Naval Fitm Service 

Shepperton Studios Ltd 

Star Sound Studios Ltd., Hampstead 


Sound 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RIVerside 8641 
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STUDIO REVIEW Supplement to the KINEMATOGRAPH WEEKLY 


That reminds me! 
For feature films 
or documentaries 
ZONASTRIPE 
is the basis of all 
the best magnetic 
recordings 


Sole Concessionaires in U.K. for PYRAL 


Tel. RIVerside 8741 


ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. 
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LEARNING 


E thought we knew the answers when we 
flew to Libya to make “Ali and the 
Camel” for the Children’s Film Foundation. 

We ought to have known the answers, as we 
have been making films in difficult locations for 
the greater part of our careers. Several people 
told us we were crazy to attempt such an ambi- 
tious project on such a small budget, but we were 
not unduly worried for, not only had I previously 
spent aearly a year filming in Libya, but Johnny 
Coquillon and I had also made a most detailed 
location reece which, we thought, had tied up the 
loose ends, 

We had taken great care in the selection of 
our unit and equipment as well, so we didn’t feel 
we had very much to worry about. That, of 
course, was before we started shooting. It didn’t 
take us long to find out that we knew the answers 
all right, but that some were the wrong answers 

Take camels for instance. We had selected 
a real beauty, tame, docile, obediem and hand- 
some—but somewhere or other our camel had a 
boy friend and when the time came for shooting 
she was considerably fatter than she had been on 
the survey! So we wemt to the market with our 
camel master to select a new camel—and to 
ensure that this time we got a male. 


Crew Size 


One mistake we certainly did not make was in 
he size of our unit. ACTT had agreed that 
nur basic unit should consist of four technicians 
plus a sound crew of two to record any guide- 
racks needed for subsequent post-syncing. There 
were occasions when we would have liked a 
irger crew, but, on balance, even one more tech- 
nician would have proved an embarrassment due 
io the extremely limited amount of hotel and other 
iccommodation available in the interior. 

Tripolitania is not a territory in which you can 
just take off into the desert with a fleet of Land- 
Rovers and trucks and pitch our tents close 
o chosen locations. It is water (or the lack of it) 
which controls your movements in the’ interior. 
Water-points are few and far between—and with 
temperatures usually well over 100 degrees in the 
shade (and on one one occasion as high as 127 
degrees) you need a lot of water 

Furthermore, water-holes are meeting-places 
for all and sundry and to pitch camp close to a 
water-hole is just to ask to be awoken in the 

irly morning by a herd of camels tripping over 
suy ropes or a flock of goats parading through 

yur tent. 

So we based ourselves on small up-country 
hotels, or in buildings which were loaned to us 
for short periods. 

In order to avoid the worst of the hot weather, 
we scheduled our shooting so that we would be 
shooting in the coastal belt during the warmest 
period of the year, but even when working on a 
sponge-fishing boat at sea we found that a long 
lunch break was essential. 

It wasn’t just a question of too much top sun 
so much as a question of health. If we had tried 
to shoot through the heat of the day with no 
lunch break, I doubt if any of us would have 
finished the picture. 

In spite of the extreme heat, we didn’t take 
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YOU NEVER STOP 


by HENRY GEDDES, 
of World Safari, Ltd. 


any very elaborate precautions with film stock 
and equipment, as our previous experience had 
proved that reasonable care was all that was 
required. Our first precaution was not to have 
the whole of our film-stock shipped to Libya in 
one tatch, but to have 10,000 or 20,000 feet 
shipped ont as required 


It arrived in the evening and was transferred 
immediately to a cool cellar where was stored 
in a large box fitted to ho!d a block of ice. Each 
evening the exposed stock was placed in this box 
and fresh stock taken out for reloading our 200ft. 
magazines. Rushes were shipped out weekly. 


We used 200ft. magazines for several reasons, 
but especially because we knew that with 200ft 
magazines we would constantly be changing the 
film on the camera and there was less chance of it 
getting too hot. Another good point about 200ft 
rolls is that they fit very conveniently in the large 
Thermos flasks which we use to carry our emer- 
gency supply of stock. 


Apart from insisting that stock and equipment 
were kept in the shade whenever possible, cover- 
ing the magazine on the camera with a sort of 
tea-cosy to insulate if from direct heat and taking 
care to avoid violent changes in temperature, we 
took no other precautions 


Shade in the desert is a prime essential and we 
invested in three large umbrellas, one for the 
artists, one for the camera and an extra one which 
was intended for the technical crew when needed 


One mistake we did make was in thinking that 
by choosing remote locations we would also 
avoid the problem of unwanted spectators. One 
scene in the script called for young Ali and his 
camel to walk away and away into the distance 
and we selected a spot which was so remote that 
our camel driver refused to go there unless he 
was accompanied by a companion 


There was not a soul to be seen nor a sound 
to be heard. We rehearsed the scene without in- 
terrupt'on. and decided to risk a shot. We had 
hardly turned over when, apparently from no- 
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where, a group of Arabs appeared right in the pic- 
ture. 

Libya is a land in which the right permit is 
essential. Libya is also an independent kingdom 
consisting of three provinces, each of which seems 
to enjoy a fair amount of autonomy Customs 
and federal police and immigration come under 
the federal government, but questions of censor 
ship and shooting permits are dealt with by the 
provincial government and provincial police. 

After a while it isn’t too difficult to make a 
fairly accurate guess as to who deals with what, 
but the best plan is to employ a local person to 
sort out your permit problems. In fact, sorting 
out these problems for visiting Europeans would 
seem to be a very highly regarded Libyan pro- 
fession, and a visiting film company is well ad 
vised to make use of the services of one of these 
gentlemen. 

But don’t employ the first expert who presents 
himself. The fast-talker who hints that he can 
solve all your problems because he is personally 
acquainted with the Chief of Police may be tell- 
ing you the truth except that he’s forgotten to 
idd that his acquaintance with the police was 
certainly not of friendly natu 

As our locations ranged right along the coastal 
belt from Homs to Zavia and deep into the des- 
sert to the Oasis of Ghadames. it was of prime 
importance that our equipment was as compact 
as possible and that we were fully mobile, 

Our basic transport consisted of a long-wheel- 
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Henry Geddes and Johnny Coquillon with their international crew afloat off the coast of Libya 
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ow Technirama 
became ‘super’ 


by R. HOWARD CRICKS, Hon. FBKS, 


D' SCRIPTION of United Artists Solomon 
and Sheba " as being in Super-Technirama 


) 


Technirama 
understood, bu he 
uper ’ obviously needs some explanation 


may have confused some people 
is known and prefix 
To refresh the memory, the 
ve is a 35-mm 


Iechnirama nega 
horizontally-running film, ex 


posed through a Delrama prismatic system giving 
1 « ] 


o | compression ratio; this was specially d 


signed by Dr. Bouwe the Dutch firm Oude 
Delf From this negative any typ 
made--16-mm 


4S-mm. sitanda 


phic, and now 70-mm 

The wonderful results we have seen jus 
xcess being described as super bu 
ned, the prefix refers not to the 


projection 


iking 
‘Solomon and Sh 
“ projected on an even larger and 
n. with full six-track stereo sound 


Vast Investment 


rama represents a Vas 
he special De 
ind not least 
machin All this 
t invitation 
light 
camera—bduilt 
Technicolor c: 
signed The origis 
the new one weighs or 
im assured 


dates 2,000 f 


perfect sound 
magazines 

is accessibl n pe 
OU removing 


ntially a studio camera; fo 
ightweight camera h 


? $s been built 
6R Ib lt 


the me of simpli 
ft. magazines lie on th sides 
m path is free fron w 
been used for 
d, from the Arcti 
Walt Disney a special underwat housing 
by Sicbe Gorman, and is now at the 


or factory 


ocations ever 
o the Equa 


liisa large ye 
zg which will operate at 


can be 


ow-painied 
depths down to 
nega ive 


given postive o 


Highly Skilled 


The whole of this equipment, except the last 
nentioned, is designed and made in th 
color factory A large drawing-office feeds the 
engineering department -equipped 
workshop where the workers are, as George Gunn 
emarked, among the most highly skilled of pre 
cision engineers 


Techni 


i Spacious we 


Here also was designed and 
rade the geared housing for the Delrama 

The wonderful definition of Technirama prinis 
is not due only to the large picture size; the fac 
that the matrices are printed directly 
original negative plays an important part 


The studio type Tech- 
nirama camera, show- 
ing the new 1I70\Ib 
blimp, with the various 
doors open, giving 
acc?ss to the camera 
for lens change, reload- 
ing and other func- 
tions. This camera is 
fitted with 2,000 ft. 
magazines 


magined that even more 
ive than ordinarily (As a 
protective print is first made.) 


taken of the 
precaulion a 


is course on Eastman Color 
his has first to be developed, and the NG 
cut out. There is a special department for 
printing, containing 35-mm 

ind two for Techniran Th's department 
most of its work at nigh 


standard 


Battery of Printers 


For producing the imbibition print, the three 
! printed directly from the negative 
» red, green and blue filters respectively. A 
sattery Of Optical printers js needed because 
hey operate so slowly—about three frames pet 
second. They work in daylight, and the whole 
of the negative path is enclosed in a Perspex box 
The negative travels from top to bottom through 
the printer head, and the 70-mm 


illy through the camera, 


es are 
f 
' 
} 


whole 


matrix horizon- 

both being fed by 

-gates with fixed register pins, ensuring 
s eadiness 

Besides these matrix printers 

nters for special effects, and 
and similar work 


ire other 
more for 


with all Technicolor prints, the frame lines 

st printed on the positive siock (in the case 

nis with optical track, at the same time as 

sound track). Printers and developing plant 
70-mm. film have therefore had to te built 

positive stock and the three mat 

es meet in the imbibition machine; again a 

new machine has been specially built for 70-mm 

s fed in at one end of the machine; at 

he other end of the first section is fed in the 

evan matrix, which after inking is held on con- 

with the positive on the pin-bel 


The stock 


After washing and some degree of drying, the 
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print contacts the yellow 
magenta. As George Gunn remarked: the process 
that couldn't possibly work—yet it turns out 
millions of feet of prints a week. 


matrix, and then the 


Because all matrices are printed 


original negative, it is desirable that 


mie 


from the 
the whole 
batch of prints for a production should be printed 
in the one laboratory For “Solomon and 
Sheba “ prints are being made for the whole 
world. The department is at present working on 
! 24-hour day basis 

Every print is projected, and for this purpose 
there are two FP6 projectors, a multi-purpose 
projector, and a 1l6-mm. machine—all Philips 
Brockliss has, in fact, played a not unimportant 
part in perfecting Technirama, for Frank Durban 
had quite a lot to do with the production of 
the special Delrama 

George 


original 


Gunn feels Some regret that the 
Technirama, with horizontally running 
print, seems to have been supplanted by 70-mm., 
at least so far as this country is concerned 
ever, the success of the 70-mm 


How- 
version demon- 
strates the versatility of the basic conception. 


Specialised Equipment 


As already described in the Kine., the Techni- 
color prints are shipped to Zonal Film Facilities 
it Hammersmith, where they are treated by the 
Permafilm process, and then striped. Then they 
gz. up to RCA in the same building, where, under 
the close supervision of Bill Clarke, the sound 

transferred from 6-track master, which in 
its turn was re-recorded by RCA from a 4-track 
original, 

These three firms will handle the print order 
for the whole of Europe, for no laboratory outside 
America has the necessary specialised equipment 
for either picture or sound 
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When 
quality 
comes first 


Above, Ken Hodges; right, 
Harry Waxman, B.S.C. 

the Lighting Cameramen; 
below, Vittorio de Sica, 
Richard Conte, Jack Hawkins 
and Dan Dailey as 

The Four Just Men. 

Stills by Norman Hargood, 
on HP3 and HPS negative. 
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“The Four Just Men", made by Sapphire 
Films for LT.V., is the most ambitious 
series yet made for British television. 
International film stars are playing the 
leads, and the emphasis throughout has been 


on quality. 


Harry Waxman tells us that “The Four Just 
Men” was his first television series, and, 
though he had not worked with black-and- 
white negative for 16 months, both he and 
Ken Hodges were absolutely delighted with 
the quality and latitude of Ilford FP3 


Series II 


FP 3 35mm SERIES Il CINE NEGATIVE 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. TELEPHONE: ILFORD 3000 
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For the 
finest definition 


Whatever characteristic you demand of film stock . . . 
whether negative, positive, duplicating, recording, or 
reversal . . . you can rely on finding one ideally suited for the 


purpose in the wide range of Gevaert stocks. 


GEVAERT 


GEVAERT LIMITED - Motion Picture Department 
GREAT WEST ROAD - BRENTFORD - MIDDLESEX - ISLeworth 2131 
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AROUND THE STUDIOS 


Busy year for Britain 


LL in all it’s been a busy year in British 

studios, busier than could ever be antici- 
pated when only skeichy production plans were 
outlined in January. 

At the moment, however, activity has dropped, 
but, though 1959 isn’t going out in a blaze of 
glory, at least it’s ending on a far busier note than 
most of the recent Christmas periods, 

A dozen features are now on the floor, the 
majority in the completion stages. 


PINEWOOD: Peter Rogers is producing the 
fourth in his “ Carry On” “Carry On, 
Constable.” Production-wise it’s the mixture as 
before, with director Gerald Thomas, scriptwriter 
Norman Hudis and pretty much the same cast as 
in “ Sergeant,” “* Nurse" and “ Teacher.” It is 
for Anglo Amalgamated release 

* Peeping Tom,"’ Michael Powell's highly off- 
beat study into the psychology of fear, is also 
well into production. Powell produces and directs 
from a script by Leo Marks and the cast is 
headed by Moira Shearer, Carl Boehm, Anna 
Massey and Maxine Audley. This, too, is for 
Anglo Amalgamated. 

Allied Film Makers, the production-distribution 
co-operative recenily set up by Richard Altten- 
borough, Bryan Forbes, Michael Relph, Basil 
Dearden, Jack Hawkins and Guy Green, is 
working smoothly on its first production, ‘* The 
League of Gentlemen.” 

Michael Relph produces; and Basil Dearden 
directs from a script based on John Boland’s 
novel and written by Bryan Forbes. The eight 
who form the league of gentlemen are played by 


series 


Jack Hawkins, Nigel Patrick, Roger Livesey, 
Richard Attenborough, Bryan Forbes, Norman 


Bird, Kieron Moore and Terry Alexander. 
Allied will distribute through Rank FD. 


Also at Pinewood is Rank’s own television 
series, “ Interpol Calling,” which stars Charles 
Korvin, 


SHEPPERTON: “Cone of Silence,” Aubrey 
Baring’s civil air drama for Bryanston, is half 
way throvth production. Charles Frend directs 
this one and the cast is headed by Michael Craig, 
George Sanders, Bernard Lee, Elizabeth Seal, 
Peter Cushing and Charles Chingwell 

* Surprise Package,” Stanley Donen’s sophisti- 
cated comedy for Columbia, which had lengthy 
ocations in Greece has now almost completed 
nteriors at Shepperton. Donen produces and 
directs this screen version of Art Buchwald’s “ A 
Gift from the Boys.” The stars are Yul Brynner 
ind Mitzi Gaynor 

Also in the final stages is British Lion’s prison 
comedy, “Two Way Stretch,”’ which stars Peter 
Sellers. E. Smedley Aston produced and Robert 
Day was the director. 

On the small screen side, production is almost 
complete on the “* Third Man " series, which stars 
Michael Rennie. This is a joint enterprise between 
the BBC, British Lion and NTA. 


MGM, BOREHAM WOOD: Wolf Rilla 
directs “ Village of the Damned,” second in a 
series of personal Metro productions (the first 
was “The Day they Robbed the Bank of 
England). George Sanders is featured in this 
screen version of John Wyndham’'s novel “* The 
Midwich Cuckoos.” 

“Gorgo,” the King Brothers’ remarkable 
combination of live actors and the special 
effects of Tommy Howard, is due to finish on 


December 4. Gene Loury directs, and the cast 
is headed by Bill Travers. 
Anne Aubrey. Anthony Newley§ star in 


“ Confessions,” first production by the newly 
formed Viceroy Films. John Sloan produces, 
and Peter Graham Scott directs the picture. 
which is for Eros release 

Metro's Dangerman"’ series for 
is also on the floor at Boreham Wood 


television 


ABPC, ELSTREE: No features are on the 
floor at the moment, but the stages are being 
prepared for two coming productions 


One is Fred Zinnemann’s production for 
Warner's, “The Sundowners.” which returns 
shortly from lengthy location shooting in Aus- 


tralia. The other is Hammer's * Two Faces of 
Dr. Jekyll ’—size of the production makes it 
impracticable to film entirely at Hammer's Bray 
Studios. Michael Carreras produces, Terence 
Fisher directs and the lead role is played by 
Paul Massie. 

ABC's own 
Detective,” 


television series. International 
is also still shooting at Elstree 


by BILL EDWARDS 


WALTON: The first of two Bill Luckwell 
productions is on the floor—‘ The Hand.” It 
stars Derek Bond and Reed de Rouen, and is 
directed by Henry Cass for Butcher's release. 


TWICKENHAM: “ The Challenge,” latest in 
a series for release by Alliance Film Distribu- 
tors, is now on the floor. An Alexandra pro- 
duction, it is produced by John Temple Smith 
directed by John Gilling, who also wrote the 
script, and stars Jayne Mansfield, Anthony 
Quayle and Carl Mohnet 


MERTON PARK: Jack Greenwood produces 


“Urge to Kill” a_ thriller for Anglo 
Amalgamated which is directed by Vernon 
Sewell from James Eastwood's screenplay. The 
players: Patrick Barr, Anna Turner, Yvonne 
Buckingham. 

BEACONSFIELD: Yet another for Anglo 


Amalgamated is the large-scale chiller, “* Circus 
of Horrors.” This Julian Wintle and 
Parkyn production stars Anton 
Yvonne Monlour 


Leslie 
Diffring and 


THE CREWS BEHIND THE FILMS 


‘“ SURPRISE PACKAGE "’ 
Stanley Donen Enterprises, at Shepperton 


Producer / Director Stanley Donen; Donen 
Films Representative: Paul Radin; Production 
supervisor: Sydney Strecter; Unit production 


manager: James Ware: Ist Asst. director: Bluey 
Hill; 2nd Asst. director: Charles Blair; 2nd 
Asst. director: Ted Lewis; Comtinuity: Phyllis 
Crocker; Lighting Cameraman: Chris Challis: 
Camera operator: Austin Dempster; Focus 
puller: John Jordan; Clapper / loader: Roy Ford: 
Camera grip: Frank Batt: Sound mixer:, George 
Stephenson ; Boom operator: Jack Davies; Sound 
camera operator: Ernie Webb; Sound mainien- 
ance: Fred Stoneham: Art director: Don Ash- 
ton; Art director: Eivin Webb; Deputy art 
director: Jack Maxted: Draughisman: Bob Cart- 
wright: Set dresser: John Jarvis: Buyer: Harry 
Parr: Scenic artist: Simpson Robinson: Con- 
struction manager: Peter Dukelow: Chicf make- 
up: John O'Gorman: Personal make-up to Mr 
Brynner: Eric Allwright; Make-up: Jill Car- 
penter: Chief hairdresser Joan Smallwood 
Wardrobe (men): John Apperson: Wardrobe 
(ladies): Felix Evans; Stills cameraman: Jimmy 
Swarbrick: Publicity: Jean Osborne; Editor 
James Clarke; Ist asst. editor: Graham Ship- 


ham; 2nd asst. editor: Russ Hill: 2nd unit 
director: Max Varnell; 2nd camera crew 
Cameraman Bob Walker: Focus: Jimmy 
Turrell; Clapper/loader Geoffrey Glover 


Camera grip: Michael Walters: 
Syd Pearson. 


Special effects: 


‘“‘URGE TO KILL” 
Anglo Amalgamated, at Merton Park 


Producer: J. R. Greenwood; Associate pro- 
ducer: J. P. O'Connolly; Director: Vernon 
Sewell; Production manager: W. Shore; Ist 
Asst. director: Buddy Booth; 2nd Asst. director: 
N.C. V. Miller; 3rd Asst. director: J. Quested : 
Continuity: Marjorie Owens; Lighting camera- 


man: J. Wiles 
Camera Asst 
Michael Drew 
ringham ; Stills 
Sid Rider; 


camera operator 


Camera operator: A. Hicks; Ist 
Peter Clappers / loader : 
Camera maintenance: Ted Wor- 
Frank Ouey: Sound recordist 
Boom operator: Tom Otter: Sound 
Arthur Vincent: Sound main- 


Jessop : 


tenance: Ferd Goodes; Asst. boom operator 
David Dowsett: Editor: Geoffrey Muller; Asst 
editor: Brian Blamey; Dubbing editor: Derek 
Holding; Make-up artiste: Jack Craig: Hair- 
dresser: Mervyn Medalic; Wardrobe mistress 
Dulcie Midwinter Casting director Ronnie 
Curtis: Art director: Bill Holmes; Construction 
manager: Eddie Turner; Chief electrician: Jim 
Axtell; Floor electrician: Frank Ives; Property 


buyer: Dennis E. Griffin: Property master: A. F 
Waters: Chargehand props: Tom Erley: 
port: Bill Booth 


Trans- 


“THE LEAGUE OF GENTLEMEN "’ 
Allied Film Makers, at Pinewood 


Producer: Michael Relph; Director Basil 
Dearden; Production manager: Charles Orme 
Ist Asst. director: George Pollard; 2nd Asst 


director: lan Goddard; 3rd Asst. director: Terry 
Clegg; Continuity: Penny Danicls; Production 
secretary: Lorely Farley: Producer’s secretary 
Midge Willcock; Lighting cameraman: Arthur 
Ibbetson ; Camera operator: H. A. R. Thomson: 
Focus asst.: Steve Claydon; Clapper/loader 
Malcolm Vinson; Sound mixer: Geoff Daniels 
Boom operator: R. H. Fairbain: Sound camera 
operators: Roy Charman, E. Karnon, Ken 
Barker; Sound maintenance: Austin Partridge 
Art director: Peter Proud; Chief draughtsman 
Bert Davey; Draughtsman: Terry Marsh; Junior 
draughtsman: Ted Ambrose; Set dresser: Arthur 
Taksen: Property buyer: Peter Pratley; Editor: 
John Guthridge; Ist Asst. editor: Marcel Dur- 
ham; 2nd Asst. editor: Vera Dover: Publicist: 
Dian Carter; Stills photographer: Ian Jeayes 


continued on page 9 
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BKS HEARS PAPERS ON... 


THE PRINCIPLES OF 
COLOUR DUPING 


HE production of duplicates from black-and- 

white and colour originals was the subject of 
1 talk by Dr. F. P. Gloyns, ARCS. FRIC, DIC, 
of Denham Laboratories, given to the British 
Kinematograph Society. 


He first considered the reasons for needing a 
duplicate negative 


Agains 


The first was as a protection 
accident to the original; film negatives 
are insured, and as soon as a dupe negative exists 
the insurance rates are reduced. A film may be 
eleased in more than one country at the same 
me, and prints may have to be made in the 
respective territories. Optical effects—fades, dis- 
wolves, superimposed titlks—can be made in the 
dupe negative. A film may have to be printed in 
standards—CinemaScope, squeezed o 
jucezed, 16mm., etc. 


different 


It might be thought desirable to store a colour 

m in the form of silver images. Finally, if the 

nal is old and worn—as in the case of 

from old films included in a new pro- 

it might be wise to use the 
technique 


mmersion 


Gloyns first illustrated the vz 
n duping by the projection of 
ind colour films, direct prints 
ts to which he drew attentior 
rast, graininess, loss of mode 
blank shadows 


ined the application of 
duping process, stressing 
the straight-lir 


Incorrect contrast wou 


exposures on 
uUrves 
inless the product gamma he 


ind positive gammas—were 


Black-and-White 


of black-and-white 

he optical printer 
2s to 40 per 
hand causes | 


there is little diff 


vs made 


power! 


and-wh dup ng stOcKs are Ww 
“ry fine grain and high resolving 

internal dyes which reduce i! nal ligh 
They develop to a low gamma, and need 
exposure 


Turning to colour, Dr. Gloyns emphasised tha 
he available dye-stuffs are still far from ideal 
Magenta tends to absorb red, and cyan has un- 
wanted absorption in blue and green. These 
defects are Eastman Color duping 
naterial by the use of automatic colour masking 
Narrow spectral bands must also be used in print- 
and Chance ON20 filters must be 


overcome in 


ng, and 25 
used 

Duping materials differ from camera films in 
being sensitised to very narrow spectral bands 
the blue sensitive layer is sensitive to only a 
narrow band which is completely absorbed by the 
vellow image of the original negative, and simi- 
larly with the other colours. The gelatine of these 
materials is soft and easily damaged 


In processing there ts no question of adjusting 


developing times: processing is closely controlled 
to one particular condition. The internegative 
may be fully graded so that it will print on a 
single light value. Examples of colour masters, 
dupe negatives and prints were projected. 

Another method of making dupes from a 
colour original is by the three-strip method. 
Through blue, green and red filters, prints are 
made on panchromatic black-and-white stock ; the 
resullant separations are printed through corres- 
ponding filters on to the colour stock. 

The process is, of course, troublesome and 
There is some loss of definition as com- 
pared with the direct duping process, but on the 


costly 


Contact or 


QUESTION of interest to every producer 
A of films intended primarily for 16mm. dis- 
tribution is, what is the best original? 

Are superior results obtained by reduction from 
3Smm., or is 16mm. Ektachrome better? To 
questions Technical and Scientific 
Films recently made a long series of comparative 
ests, and the results were projected by Dr. Denis 
Ward. FBKS, FRPS, at a recent meeting of the 
BKS 

It was no fault of the tests 
remained unanswered. It is 
modern Kodak film stocks that all processes 
seemed to produce perfectly acceptable results, 
and it was largely a matter of personal preference 
to assess the best method. 

D Ward referred first to two important 
developments in 16mm. film stocks: Ektachrome 
camera film, and the new 5269 Kodachrome print 
film, which gives a silver sound track 


answer these 


hat the questions 
ndeed a tribute to 


ests were all made on a set containing 

‘ iriety of coloured objects, a grey scale and 
i lily board; and on another subject more repre- 
tive of industrial work, a switchboard. The 

cts were lit with incandescent studio lighting. 
with CP bulbs run at 3,200deg.K ; with each 
each scene was photographed twice, first 


Scls 


stock 
with the lighting contrast controlled at 2-to-1, and 
gain at 4-to-1 

The sets were filmed on Kodachrome A, Ekta- 
chrome Commercial, and 35mm. Eastman Color. 
included all permutations of Koda- 
chrome 5294, Kodachrome 5269, and Eastman 
Color, the Kodachrome prints both masked and 
unmasked 

The first point that became apparent was that 
Ektachrome does not call for masked prints; 
such a print seemed to be too flat, and was im- 
proved by increased contrast. The widest light- 
ing tolerance seemed to be shown by a 5269 
print made from Ektachrome. In the case of 
Kodachrome 5269 prints made from a Koda- 
chrome original, masking gave better results. 


The tests 


The second series of tests consisted of 16mm. 
Eastman Color prints made through the inter- 
mediary of an Eastman Color jnternegative. The 
introduction of an extra printing process caused 
some loss of definition. 


The third series of tests was perhaps the most 
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other hand the separations have the stability of 
black-and-white materials, except that if there is 
a long lapse of time there may be some difficulty 
in registering the separations. However, if dye 
films are properly washed and stored, they have a 
surprising stability—good enough for all ordinary 
purposes. 

When a film is photographed in colour but 
black-and-white prints are required, a perfectly 
satisfactory black-and-white negative can be 
made, using panchromatic material and suitable 
filters. 

Studio back-projection is a specialised form of 
duping. The BP film is a standard print, going 
down to the toe of the curve. Colour BP should 
be used with considerable discretion, and travel- 
ling matte is preferable. 

Replying to P. West, Dr. Gloyns thought that 
A and B roll printing introduced practical prob- 
lems, and he preferred to work with a single-strip 
system, except possibly in producing l6mm 
prints from a 35mm. original. 

Baynham Honri raised the point of the change 
in picture quality so often seen prior to an optical, 
and suggested that in editing, the previous scene 
should be kept short and should all be duped. 

Dr. Gloyns preferred the cut-in optical, which, 
he claimed, could be accurately matched. 


Reduction? 


important, in comparing results from 35mm 
Eastman Color originals and direct 16mm. Dr. 
Ward thought the reduction prints slightly 
superior, on the grounds of improved definition, 
but it appeared that grading was rather critical. 


The fourth series of tests introduced the separa- 
tion-positive technique, as compared with reduc- 
tion via an intermediate colour positive. Dr. 
Ward pointed out that the former method had 
the advantage of providing permanent silver 
records of the original, but there was inevitably 
some loss of definition. An interesting test 
showed a black and white print on !6mm. East- 
man Color. 

Next came a series of tests shot on 35mm. East- 
man Color and printed by Technicolor. These 
tests Showed by far the most brilliant results, if 
not necessarily the most accurate. Finally a 
comparison was made with 16mm. production of 
only four years ago: the difference was quite 
astounding ° 

W. P. Vinten remarked that he had found 
an excess of green worrying in some of the tests 

Dr. Ward thought this fault was absent in the 
case of 5269 prints from Ektachrome, and also 
in reduction from 35mm. Ektachrome, he said, 
was perfectly satisfactory for daylight shooting, of 
course with an 85 filter 

R. G. F. Chase (whose new theatre he kindly 
places at the disposal of the BKS) asked whethe: 
Dr. Ward would first make an Eastman inte! 
negative or positive as a protection, and whether 
he would make the release prints from this or 
from the original 


Dr. Ward said the answer resolved itself to a 
question of cost; his own preference would be 
to have an jnternegative made immediately after 
the original was cut. The question of whether 
the original or the internegative would be used 
for making release prints would depend upon 
the number of prints required; if more than 30 
prints were needed he would use the internegative, 
and if more than 50 he would change over to 
Technicolor. 

R. Ebbetts, proposing the vote of thanks, re- 
called that the 1955 production which Dr. Ward 
had shown had in its time been thought very 
good—an indication of how film stocks and pro- 
cessing had improved. 
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SCHOOL FOR 
ANIMATION 


HE first school of film animation in Europe 

was opened a year or so ago at Milan. John 
Halas, of Halas and Batchelor, has acted as 
adviser, and recently showed to members of the 
Society of Film and Television Arts (formerly 
the British Film Academy) the first film produced 
by the students, most of whom are under 21 years 
of age. 

Entitled “ The History of Invention,” the film 
showed strong evidence of the distinctive H. and 
B. style. It traced the story of man’s inventiveness 
from the discovery of fire, the wheel, and ihe 
boat, to interplanetary travel, and was in every 
way a credit to the school. 

John Halas was introducing the first of the 
series of 39 cartoons commissioned by ABC TV, 
which will soon be showing on our home screens. 
Fecling that a new simplicity of approach was 
needed, he turned, as he explained, to the first of 
the cartoon serics, “* Felix the Cat,” one of which 
was projected. It was difficult to reconcile the 
slickness of modern animation with the slow 
development and the limitations of silent tech- 
nique; but it was apparent that the simplicity of 
drawing was well adapted to the 
medium. 

Five of the new films were screened. “* The 
Cultured Ape” and “ The Insolent Matador ™ 
had been seen before. “ 1 Wanna Mink ™ was in 


RCA installation 
at Birmingham 


CA projection and sound equipment has re- 
e cently been installed in the entirely re- 
equipped viewing Cadbury 
Limited, Bournville. 


The equipment is used for the exhibition of 
Cadbury’s advertising films to inside and out- 
side staffs. There is a presentation choice of 
ear projection, simulated 2lin TV, or front pro- 
jection on to a 7ft screen. Change of type of 
presentation is done without lens changing, it 
being merely necessary to lower the lid of the 
mirror-box assembly and swing the prism away 
for front projection. 


television 


room al Brothers 


The RCA 35mm, projector is totally enclosed 
ind is fitted with a drum shutter. A_ spring- 


STUDIO REVIEW 


A frame from the prize-winning Halas and 
Batchelor cartoon, “The Christmas Visitor,” 
showing the principal character in the story 


quite a different style. Then John Halas intro- 
duced a new character, FooFoo, an ineffective 
lithe man whose story was told without dialogue 
or commentary. 

There followed a reel of TV commercials, dis 
playing many well-known names, and “ The 
Energy Picture,” made for British Petroleum. 

The programme finished with * The Christmas 
Visitor,” a prize-winning film which should surely 
find «a place in cinema programmes around th 
festive season, 


loaded film guide prevents film weave and to- 
gcther with the precision intermittent movement 
ensures rock steady picture 
is incorporated 

The sound system is the RCA type LG216, 
which includes the LMI9031 rotary stabiliser 
soundhead fitted for reproduction of 200 mil 
studio magnetic as well as optical soundtracks 
A preview attachment for reproduction of un- 
married and married prints is fitted in place of 
a iower spool box. The light source is an in- 
candescent lamp and the installation includes 
normal projection accessories such as rewinder 
and splicer. 

Two separate loudspeaker systems have been 
provided, one for the simulated TV picture and 
the other for front projection, and the amplifier 
output is switched to either as required. 

The installation was planned and directed by 
M. W. Jones, RCA’s district manager in Birming- 
ham, in co-operation with Cadbury's own engin- 
eering and advertising staffs 


Pressure lubrication 


THE CREWS BEHIND THE FILMS—continued 


Cost clerk: Paul Hitchcock ; Dress des‘gner: Joan 
Ellacott: Wardrobe: Johnny Hilling; Hair- 
dresser: Barbara Ritchie; Make-up: Harry 
Frampton: Construction manager: Bert Jemp- 
son: Chief floor electrician: Johnny Swann; 2nd 
c/h electrician: Harold Cooke; Grip: Fred 
Graver: C/h S/by prop: Chick McCarthy; Ch 
set dresser: P. Weymouth; S/by carpenter: Ron 
Pearham: S/by stagehand: George Hock; S/by 
rigger : T. Hughes: S/by painter: C. Neal: S/by 
plasterer: D. Needs 


**CARRY ON CONSTABLE "’ 
Peter Rogers, at Pinewood 


Producer: Peter Rogers: Director: Gerald 
Thomas: Production manager: Frank Bevis: 
Casting director: Betty White: Producer's secre- 
tary: Janet Finch; Production secretary: Jean 
Hall; Continuity: Joan Davis; Ist Asst. director: 
Peter Manley; 2nd Asst. director: Eric Rattray; 
3rd Asst. director: Ray Freeborn; Art director: 


Carmen Dillon; Chief draughtsman; Bob Laing; 
Lighting cameraman: Edward Scaife: Camera 
operator: Alan Hume: Focus: Ken Withers: 
Clappers: David Kelly: Grip: Reg Hall; Sound 
mixer: Bob McPhee: Boom operator: Tony 
Cripps: Sound camera operator: Ron Butcher ; 
Publicity director: John Troke;: Publicity secre- 
tary: Vera Harrington; Stills: George Ward; 
Dress designer: Yvonne Caffin; Gentlemen's 
wardrobe: Duncan McPhee: Ladies’ wardrobe: 
Maggie Lewin; Make-up: George Blackler; 
Make-up: Eddie Knight; Hairdressing: Stella 
Rivers: Production accountant: Bernard Spence : 
Set dresser: Vernon Dixon; C/h props: Dingle 
Bell: C/h prop dresser: Harry Townend; Prop 
buyer: Ronald Quelch: Construction manager: 
Bert Mansell: S/by painter: W. B. Lawson; S/by 
rigger: T. Hughes: S/by painter: C. Neal; S/by 
S/by stagehand: Peter Hall; Chief electrician: 
Harry Black; Editor: John Shirley; Ist Asst. 
editor: Jim Sibley: 2nd Asst. editor: Peter 
Andrews 
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Video Recording 


MAGNETIC TAPE 
REQUIREMENTS 


HE exacting requirements of magnetic tape 

for audio and video recording were the sub- 
ject of a recent BKS lecture, at which the speaker 
was Dr. G. F. Dutton, of EMI. He stressed the 
enormous advances in tape manufacture that have 
taken place in recent years, without which video 
recording would not have been possible. 

First the speaker discussed the theory of the 
magnetic emulsion. When the particles are less 
than 0.5 micron in size, (1/50,000th of an inch) 
each particle behaves as a single magnet; when 
the material is magnetised these tiny magnets lie 
with the magnetic axes parallel. Most magnetic 
emulsions are made of magnetic oxide. 

Dr. Dutton explained how, when the emulsion 
is subjected to a strong AC field which gradually 
reduces to zero, it is de-magnetised, When it is 
re-magnetised in recording, the magnetisation is 
reversible. 

Signal / noise ratio is independent of tape speed. 
The lowest tape speed usable is determined by the 
frequency characteristics, while the narrowest 
track possible is limited by the fact that the 
signal / noise ratio varies as the square of the track 
width. Frequency distortion may be caused during 
recording or reproduction by longitudinal waves 
which occur in the tape between rotating rollers, 

Dr. Dutton summarised the various losses in 
recording or replay, chief of which is lack of 
contact between tape and head. A separation of 
only 1/100,000th inch will cause appreciable 
losses. He stressed the need for an even take-up 
tension. 


Two Types 


The speaker then discussed two types of video 
recorder, the BBC * Vera and the Ampex. 

In the former the tape, travelling at 200in. per 
second, carries three tracks, one for the sound, one 
for the lower video frequencies up to 100Kc/s 
(recorded by frequency-modulation) and the other 
extending up to 3Mc/s 

In the United States more than 240 Ampex 
recorders are in operation. In this the tape is 
scanned across its width, four tiny magnet heads 
being mounted on a scanning drum rotating at 
240rps, giving a scanning speed of 1,500in. ps. 
The video signa! is again recorded as a frequency- 
modulated track, extending from ‘S00kc/s to 
§.5mc/s. The wave-length of the latter frequency 
is about equivalent to that of a normal sound 
recorder at 14kc/s. 

The magnetic recordings may be made visible 
by development in finely divided carbonyl iron or 
colloidal ferric oxide. Specimen tracks were 
projected, looking very much like ordinary 
variable-density tracks 

Mr. Woollett, also of EMI, then briefly des- 
cribed the manufacture of magnetic tape. The 
oxide is heat-treated, then ground to extreme 
accuracy of grain size, and mixed to a paste; in 
this each particle is surrounded by a layer of 
varnish. Coating resembles that of motion picture 
film; beta-ray gauges maintain the thickness to 
an accuracy of 1/60,000th inch 

The material is then slit to width, the accuracy 
this time being 1/1,000th inch, after which the 
tape is tested and recorded to ensure consistency. 

Dr. Dutton stated that no difficulty had been 
experienced in the storage of video tape; “ print- 
through” is avoided by occasionally rewinding 
it. Norman Leevers confirmed that, since both 
picture and sound were recorded by FM, print- 
through would be negligible. 
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NEW EQUIPMENT 


Animation table to 
speed cartooning 


N animation table just installed by Halas by frame The console even has adjustment for 
A ind Batchelor in its Dean Street studios up tension 
presents probably the most advanced design in [he table carrying the drawings can be moved 
he world. Its American designer, John Oxberry in either Gisertion. and ¢ i eines 
heen over here to install it. and demonstrated ther recuuon, and can also rotate { Carries 
: three rows of peg strips, and each of these is 
; parately adjustable, enabling one cell ta be ad- 
| -quipment built on a massive cast base justed in relation to the others. All these ccn- 
g absolute rigidity The camera head trols are operated by handwheels which also 
i ip and down on heavy columns, driven drive Veeder counters reading in terms of 
, almost noiseless motor: a vertical camfac 1/100th inch, or in the case of a rotary move- 
through ; ver to keep camera ment, 1/10th degree 
ways in focu The camera itself is fitted By means of split nuts all these movements 
" ipp gaic with fixed reg pins fo may be freed, leaving the table fully mobile in 
ypicte steadiness his ga tog witt nv rection. rt ta Spee stent » be 
ck s interchangeable for 351 9 16mn te hen  iietees gfer prays ns John Oxberry demonstrating his remarkably 
Either 400ft. or 1,000ft. maezazines may sed novement of the table to be followed versatile animation rostrum camera to John 
four sepatate mot ! h ng at Halas, who has installed the first one in Britain 
ned ers re of the table can be removed and 
a ground-glass for projecting trans- - 
it is in the cety of its contr tt One aueliention ” ‘hie facility evar cule with the markings on a special chart fitted 
Ox juipment is so outstanding All sw I Nn superimposing animation over live action on the pees 
yerated from a consok Besides The new animation table should assist enor- 
switches, there is a dial for adjusting th I watched the table being centred and squared mously in speeding up the production of the morc 
i of vertical movement of th ( with the camera. In the camera gate was placed intricate type of cartoon work. With the vast 
f zoom) which COV Wik vf a graticule, and in place of the look-through amount of work which Halas and Batchelor has 
{ from 31i o | was fitted a small lamphouse, projecting an image in hand—notably of course the cartoon series for 
of the graticule on the tab It was then a ABC Television—everything that saves time is 
I I yn tinud simple matter to align the ige of the grati of value —R. H. € 
YOU NEVER STOP ve played several scenes w hese characters the local authorities had been instructed to afford 
ck to the camera, but it became obvious that if us assistance whenever possible. We made it a 
LEARNING—continued we pr rane n th &, all wy aud — was going to rule that we always let the authoritics know what 
of them would be the back of their heads. So our programme was and told them exactly what 
“ ed cutting dialogue and letting them speak we wanied to shoot. We also made a point of 
1 Ro Stud their own language, but ev his did not work contacting the local commissioner and police as 
N was aff na known Red Ww ed spacing the dialogue so that we could soon as we entered new area 
. ' = . —s ~_ , feed the lines to them over ac 1, but all we got This was somewhat time-wasting, but, quite 
f yf f if ae wee * ‘ Bu ers eromg, ean he saa the d apart from being good manners, was of immens¢ 
. = e ener Saey Gee value to us as it ensured that even though some 
, ' m occasions that they had no difficulty in saying local authorities might not be able to give us 
R . M an meee ree tage —; vee i > a gent gerh much practical help, at least they were not in any 
aff ws J me 4 iy he epreuinaate ; aaeneane Sn ots way obstructive. Onc further point which had 
:w developed seENCy i ‘for po enn ioe ~ rp me tell nell great public relations value was that we had our 
, ‘ pte a _— ty ee ables ne . number board painted in both English and 
- os ES eS 1g block, but Arabic and in several cases this resulted in us 
Thank You, Grand Hotel © quite naturally being offered unexpected assistance. 
> n demal desp and provided a perfectly ade lip movement 
<« and ding ourselves nit s fron Not only did we have the co-operation of the 
5 , \ ited R Mons : Libyan government, but the United States Air 
\ i su g : np Governor's Blessing Force, the British Army and one of the oil 
20) w d the simple d xped companies helped us in many ways. 
ig Wa over the carburet nd pump We weré, indeed, extremely fortunate in Filming “ Ali and the Camel” was in fact 
I ved our problem from ther : the Governor of Tripoli am fave on an international operation Our unit consisted 
N y we kept our equipm he min project his blessing and circu the various of technicians from Britain, Canada and Kenya 
ssential. We w more lappy with wernment departments concerned that we with a locally recruited complement of Libyans 
Arriflex and constructed a do nd reflec should be given as much co-operation as was Maltese and Italian nationals. Our cast included 
stands of Dexion which were light. very po possion Libyans, British, Americans, Maltese and Greeks! 
id adequate for o needs. O I ‘ When we started shooting we were rather wor- Sometimes the language situation became a 
R'ch stood up to the task admirably, Dut we ! 2 Oe Ue ee ee ae ae See little involved. At Ghadames we were working 
at a lighter and more compact equipment migh — ¥ — pected nar rp - ape «ere with some nomadic Tuaregs and direction was 
¢ desirable on future locations of this nature neg he peg er gi cm — os “i eee passed to them by speaking French to an Italian 
Gas af qur greatest promeme wee ap ae re = bs ate ae ae who in turn spoke Arabic to a Berber who duly 
: . rite rtists were Ine xX De need 1 were always adie to a e easonabdle cc : 2 , es : : 
o ly : - nthe sintientdnanae swagger yo OS promise and the fact that we had a Tourist ae our wishes to the Tuaregs in their own 
who w perfe ease in front of a came Department representative with us certainly x This worked etter dham we cand eantite have 
dd n hearsals of sync. scenes, dr.ed uf enabled us to get certain scenes which would e : > “a . 7 a hed 
tr , r f e bee possible without official ssistance. dared to hope. It was only when we had finis 
nmediately w0M OF iny strange piece ofl have been impossiDie c a the sequence shot we wane. eae’. by ame of the 
juipment was put in position As shooting progressed, the supervision of the Tuaregs why we had insisted in passing our 
It was very fortunate that we only wanted Tourist Department became less and less and 7 ees chenees a6 tment scople when most 
suid cks as even some of our characters wh eventually ceased altogether pr gees, wads pe French pon ay! 
r dc yon casonanly good conversion in The backing of the Governor was invaluable in of the uaregs sp 7 Wey . 
P rlish be ne so nervous that they were con 1 ways, for ensured that we had a sympa- Yes, we thought we knew the answers, but we 
nletely unable to speak their lines. In desperation thetic local press and even in really remote areas found that you never stop learning 
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SYNCROPULSE 
RECORDERS 


are helping to make 
LOCATION SOUND BETTER 


* JAIL BOAT x ADAMSON OF AFRICA 

* | ONLY ARSKED * THE BANDIT OF ZHOBE 

x DEVIL'S DISCIPLE * THE SIEGE OF PINCHGUT 

* THE DESPERATE MAN x HOUND OF THE BASKERVILLES 

* LOOK BACK IN ANGER x TARZAN’S GREATEST ADVENTURE 

* The MARK SABER series, the INTERPOL series, and numerous shorts and commercials. 


... These and many other British pictures owe much of their dramatic 
effect and their technical quality to the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER —the finest recorder 


ever designed for mobile service. 


PORTABLE, CONSOLE or RACK-MOUNTED 


Distributors of 


EMIFILM 


Magnetic 
Recording Film 
—also of 
Type 77 EMITAPE 


LEEVERS-RICH EQUIPMENT LTD. 
78B Hampstead Road, London, N.W.'| 


EUSton 1/48! 


>> 
mh 7) 


— 
setae 


Enrich your sound track with music from 


BOOSEY &€ HAWKES 


Now used exclusively by the film 
units and studios of: 

Associated Rediffusion, Granada TV 
Network,Scottish Television, Southern 
Television, Tyne Tees Television, 

and used extensively by: 

B.B.C., A.B.C. Television, T.W.W., 
ind FILM STUDIOS. 


Autocue Synchronous Prompting 
Equipment is already bringing 
economies to producers of Filmed 
Commercials, TV Films, Docu- 
mentaries, Educational and 
industrial Films. 


ccnweaue 


In case you forget... Ask for AUTOCUE 


7 HARLEY STREET, W.1. 


Tet: LANgham 5391 


RECORDED MUSIC DEPARTMENT 
We maintain an ever-growing library of 
music specially selected and recorded 

for 
DOCUMENTARIES » SHORTS 
FEATURES - TV * ETC 
Classified Catalogue sent on request 
= 


Call, write or telephone 


BOOSEY & HAWKES, LTD 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


| % 
r ye 
: fad with ‘ 


Eastman Tri-X film 
for wont 5 leg conditions 


Kodak Limited, Motion Picture Film Division, Kodak gatman ee tredé-merk 
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YOUR FILMS 


—continued 


bit. It got off to a fine start and, come rain, fog 
or shine, maintained a rousing gallop. 


+ + + 


MANY exhibitors who take the Rank split 
feared that business would go to Hades when 
“The Devil's Disciple * (United Artists—British) 
came their way. I'm happy to state all doubts 
have been removed. The star-studded screen 
version of Bernard Shaw's play is doing very 
nicely, thank you. 


+ + + 


SUCCESS is not coming easily to “ The 
Naked Maja" (MGM—Technirama). Here and 
there title and siar values have tipped the scales 
in its favour, but by and large it’s a disappoint- 
ment. 


+ + + 


“ DEADLINE MIDNIGHT” (Warner-Pathe) 
is a dead loss. All hope that its featured player, 
Jack (Dragnet) Webb. would save it has now 
been abandoned. 


+ + + 
I CAN’T say that “ The World, The Flesh 
And The Devil’ (MGM-—CinemaScope) did a 


roaring trade. but its provocative title and strong 
cast prevented it from being a complete flop. 


RENTERS’ NEWS 


‘Toreador’ booked 
overseas 


DISTRIBUTION deals in five overseas terri- 
tories have already been arranged for “ Tommy 
The Toreador,’ the Associated British Techni- 
color musical comedy which co-stars Tommy 
Steele and Janet Munro. 


Among the countries so far contracted are 
Denmark, Holland, Sweden, Norway and British 
West Indies. In several instances the film will 
open during the forthcoming Christmas and New 
Year holiday period—the most lucrative of the 
entire year 

‘Tommy The Toreador,” features six musical 
numbers which are expected to get quickly into 
the hit-parade. 

The picture, made on location in Spain and 
at Associated British Elstree Studios, will be 
distributed in Britain by Warner-Pathe. 

The world premiere will be in 
December 


London in 


‘White Wilderness’ 
for Christmas 


WALT DISNEY’S new 
“White Wilderness.” will 
premiere engagement at 
Street, on December 18. 

Academy Award winner and Berlin and Edin- 
burgh Festivals award winner, “ White Wilder- 
ness’ smashed long-standing records of “ The 


True Life Adventure, 
begin its European 
Studio One, Oxford 


‘SAMSON’ IS STILL 
A BLOCK-BUSTER 


Showing again in the U.S, Cecil B. 
DeMille’s “Samson and Delilah™ is ex- 
pected to gross $2,500,000. Backed by a 
major promotion campaign usually reserved 
for aa entirely new production, * Samson” 
is mow established as one of the 
bigsest box-office blockbusters 

Its takings are believed to be surpassed 
only by re-runs of “ Gone With the Wind ” 
and about two other subjects. Territorial 
openings of the film in America equal and 
in many cases exceed the success of the 
Paramount release in its initial dates. 

The DeMille epic will have a special trade 
show at the Plaza, Regent Street, London, 
on Tuesday, December 8, at 10.30 am, and 
the new publicity approach which has proved 
so successful in the States will be followed 
in this country wherever the picture is pre- 
sented. Arrangements have been made for 
a special display of the fresh merchandise 
available to exhibitors in the foyer of the 
Plaza when the trade show takes place 

New trailers, posters and advertising 
designs have been prepared, and Paramount 
intends 10 give the forthcoming release a 
blockbuster campaign similar to that which 
marked its original showings 


year’s 


Living Desert" and “ The Vanishing Prairie ” 
during its highly successful American release. 

It was produced for Walt Disney by Ben 
Sharpsteen and written and directed by James 
Algar. Winston Hibler is the narrator. 


Indefinite run for 
‘Persons Unknown’ 


ARCHWAY’S comedy “ Persons Unknown,” 
starring Vittorio Gassman and Italian comedian 
Toto went into the Academy last Friday for 
an indefinite run. 

“Persons Unknown” recently ran for several 
weeks on the Champs Elysees in Pans where 
it scored a tremendous hit. 

An English-speaking version of the sub-titled 
film is being considered in view of the film’s 
success on the Continent. 


Doncaster likes 


‘Blind Date’ 


RANK FD’S detective thriller, “* Blind Date,” 
continues its money-spinning career. At the 
Odeon, Doncaster, it has smashed the all-time 
Sunday take and admissions record. 

At the Theatre Royal, Manchester, the picture 
chalked up one of the best weeks in the theatre's 
history. 

Hammer's “ The Mummy,” released by UI 
through RFD, is also in the money. It opened 
at the same theatre to an all-time Sunday record. 


Anglo claims still 
more records 


ANGLO'S comedy “Carry On Nurse” con- 
tinues to break box-office records on subsequent 
runs all over the country, claims the company, 


15 


and the latest list of theatres to report breaking 
all-time house records with “ Carry On Nurse ” 
includes the Palace, Griffithstown, Princess. Shaw 
and the Grand Central, Limerick. 


\ . , . 

Sapphire’ wins 

e,e / P 
critics prize 

BASIL DEARDEN has been 
Golden Sun at the Versailles Film Festival 
organised by France's Society of Writers and 
Critics of Cinema and Television, for his direc- 
tion of “ Sapphire.” 

The Rank thriller was in competition with a 
number of award winners from the United States, 
Russia, Czechoslovakia, Germany, Poland and 
France—only pictures shown at this year’s major 
festivals qualified. 

The award was accepted on 
behalf by H. Lassa, 
FD in France. 


awarded the 


Basil Dearden’s 


sales manager for Rank 


Paramount to show 
‘Touch of Larceny’ 


THE Ivan Foxwell production, “ A Touch of 
Larceny,” starring James Mason, Vera Miles and 
George Sanders, will be trade shown by Para- 
mount at the Plaza Theatre, London, on Tues- 
day, December 1, at 10 a.m 

“ A Touch of Larceny,’ was produced by Ivan 
Foxwell from a screenplay written by Roger Mac- 
Dougall, Guy Hamilton and Ivan Foxwell 


For CMA release 


WALT DISNEY’S ‘People and Places” 
featurette ** Ama Girls "’ has been set for general 
release on the CMA circuit from December 21. 
It will support Paramount's Danny Kaye picture, 
“ The Five Pennies.” 

“Ama Girls,” which won an Academy 
this year for the best documentary short sub- 
ject, provides a unique insight into the life and 
manners of the modern “human mermaids ” 
of Japan. 


Award 


Butcher's trade show 


BUTCHER'S is trade showing “ 
ai the Lonsdale, Carlisle 
ber 30, at 3.30 p.m. 


Naked Fury " 
on Monday, Novem- 


IN BRIEF 


@ The Richard 


Press 


Winnington Award—a British 
Award for the best film considered as a 
work of art, shown in Britain during the previous 
12 months—has been British 
*Room at the Top 


given to Lion's 


@ Following the success of 
German Story” and “ New 
Continentale, Coveniry, where it broke house 
records during its three weeks run, Plato has de- 
cided to make the programme available for com- 
mercial showing throughout the United King- 
dom. 


ts double bill “ The 
Germany ™ at the 


@ * Kowloon,” an original story idea of love and 
intrigue in Hongkong, written by John Gay and 
William Schorr, has been purchased by Ray 
Stark’s World Enterprises, for production as a 
Paramoun; release, 
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REVIEWS—contd. 


Expresso Bongo 


British Lion. British (A). Featuring Laurence 

Harvey, Sylvia Syms and Cliff Richard. Produced 

and Directed by Val Guest. Screenplay by Wolf 

Mankowitz. Director of Photography, John 

Wilcox. Musical Director, Robert Farnon. 10,011 
feet. Release January 11, 1960 


SHOW BUSINESS romantic melodrama with 
songs, adapted from Wolf Mankowitz’s West 
End stage success. Tin Pan Alley “* Room at the 
Bottom,”” it concerns a slick agent who is confi- 
dent that he has found a permanent mea! ticket 
in an ingenuous pop singer, only to be pipped on 
the post. The tricks of many rackets are revealed 
ind pattern into a frank and fascinating, if some- 
what untidy, “ backstage kaleidoscope.”’ Laurence 

makes a lively pivot as the unabashed 
Sylvia Syms and Yolande Donlan contrast 
“ ladies ” principally involved, and Cliff 

Doll) Richard scores as the young 

Nothing if not contemporary, the opus 

ch in box-office potential. Excellent British 
gimmick offering. 
Story.—While Johnny Jackson, a hard boiled 
rent, sniffs around Soho for talent, Maisie, a 
ty striptease soubrette, brightens his gloom 
yhnny hears Bert Rudge, a drummer 
yng in a cellar frequented by teenagers and feels 
iin that the lad is the answer to his dream of 
ng an Elvis Presley. He promptly visits Bert's 

ilid home and signs him up. He then gets 

Harding to plug Bert on TV and 
head of 


Collins 


Harvey 
igent 
as the 


J pburst into 


nterests 
recording company. Later 
a faded American star, takes Bert, 
known as Bongo Herbert, under her wing 
lis for him. She is enraged b he way 

has been exploiting Bert, ar learning 
breaks 


philoso 


is under twenty-one, sees that he 


ict. Johnny accepts the rebuff 
ind, encouraged by Maisie, hunts afresh 
Production._The picture artfully uses Johnny 
hind the scenes of music publishing, clip 

id TV, and expose the exploitation of 

pop singers. Laurence Harvey has a made- 

ure role as the unscrupulous Johnny, 
Syms looks delightful in “ scanties as (he 
Maisie, Yolande Donlan thoroughly con- 
s the shrewd Dixie, Cliff Richard fulfils 
Bert, Meier Tzelniker 
is Maver ind guest artist 


There 


promise as 
yilbert 
sses as himself tendency 
could be 
press and 
are stupid and s song 
those sung by Cliff Richard 
ssed—but what's left is plenty 
candid romantic 

gu let alone the stripteas are 

© get most films an “ X™ certificate 
Points of Appeal.—Intriguing and unvarnished 
ypular stars itchy title, colourful and 


tremendous selling 


sequences and 


itmosphere angles, 


1ine interest and obvious teenage pull 


Tommy the Toreador 


) Photographed in 

Tommy Steele 
Sidney James. Produced George 
Directed by John Paddy Car 

Screenpla by George H. Brown and Patrick 

Kirwan. Director of Photography, Gilbert Taylor 

Musical Director, Stanley Black 7,819 feet. 
Release December 26, 1959 


Featuring Janet 


sfairs 


JOLLY. disarmingly ingenuous blood and 
’ comedy extravaganza, titivated with hit 
Technicolor. It's about a Cockney lad 
a British ship's crew, who gets into 
apes while on Spanish soil, cuts a dash 


1 the bullring in more ways than one, and finally 


many x 
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wins a pretty bride. Tommy Steele clowns merrily. 
the co-stars and supporting players work like 
Trojans, its staging is lavish, and the song 
numbers are expertly put over. Happy and un- 
inhibited, it cannot fail to entertain the family, 
masses, teenagers and troops. Capital British star 
light booking. 

Story.After delivering a message to his 
captain in Seville, Tommy Tomkins, a young 
British seaman, saves a girl-chasing bullfighter, 
Parilla, from an irate husband. The grateful 
Parilla takes Tommy into a notorious cafe, where 
he meets Amanda, a stranded English dancer. 
During a police raid, smugglers frame Tommy, 
but he and Amanda eventually escape in a bull 
van. Parilla is arrested and Cadena, a wily 
promoter, and Paco, his henchman, persuade 
Tommy to deputise for Parilla in the bullring. 
They promise a ferocious bull will be substituted 
by a tame One, but, meanwhile, Parilla is released 
and he, jealous, sees that the bulls are again 
switched. Tommy not only survives, but is finally 
cleared of the smuggling charge. He and Amanda 
then decide to start life anew on a farm 

Production.—The picture, which keeps moving, 
securely fastens lively musical items, rollicking 
sequences, engaging romance and large 
slapstick to its pliable central thread. 
Tommy Steele does his stuff and handles the 
vocals effectively as Tommy, Janet Munro makes 
a winsome Amanda, Sidney James adopts an 
amusing, if completely phoney, accent as the 
artful Cadena, and Bernard Cribbins is immense 
as Paco. By the way, Tommy. Sidney and 
Bernard have a great song and dance routine 
called “* Where’s The Birdie.” The supporting 
players, too, register. Its bullfight climax is 
hilarious, the settings—mostly authentic—please 
the eye, and its other tunes are also catchy. In 
short, ““ Tommy The Toreador’ means top box- 
office business. 

Points of Appeal.—Carefree tale, popular star 
ind supporting team, resourceful direction, whole- 
some sentiment, bright gags. lush backgrounds, 
gay songs, Technicolor and U certificate. 


fiesta 


scale 


Don’t Panic Chaps 


British (U). Featuring 
Nadja Regin 
Directed by 
Jack Davies 
irthur Graham 
Philip Green. 7,612 feet. 
1959 


Columbia Dennis Price, 
Produced by 
Pollock. 
Director of Photo- 
Musical Director, 
Release December ay 


George 4 ole and 
Teddy Baird 


Screenplay by 


George 


rraph) 


SERVICE comedy, set on a remote Adriatic 
sland during World War II. It’s about a handful 
of British and Nazi troops who are forced by 
circumstances to fraternise, but find life difficult 
1 beautiful Italian girl Brevity is 
hardly the soul of its wit—many of the gags 
ind situations are protracted and repeated—but 
the players improvise tirelessly. Their sterling 
team work results in laughs aplenty. Reliable 
British “ double bill.” 

Story. In 1943, Second Lieutenant Brown, 
Sergeant Bolter, and Privates Ackroyd and Finch 
ire ordered to establish an observation post on 
in uninhabited Adriatic island. They are soon 
forgotten and have to fend for themselves. One 
day, they bump into Captain Von Krisling, a 
German officer, Sergeant Schmidt, and Privates 
Meister and Voss, also marooned. Bolter and 
Meister are belligerent, but the rest agree to a 
temporary truce. Finch and Voss, archaeologists, 
do a bit of excavating, Krisling and Brown find 
much in common, and Cockney Ackroyd has his 
fun, but suddenly Elsa, a ravishing Italian, is 
dragged from the sea. Sex then rears its “comely” 
head, but before things become too hot a British 
submarine is sighted. 

Production.—The picture abandons its cast on 
the Adriatic island almost without a script, but 
luckily most of its members are past masters at 
the old army game. Dennis Price and Thorley 


once ippears 


1959 


Walters pair off effectively as Krisling and Brown, 
the same goes for George Cole and Thomas 
Foulkes as Finch and Voss, Harry Fowler amuses 
as Ackroyd, and Nadja Regin captivates as Elsa, 
though, oddly enough, it’s the men who are 
seen in the nude. A Paul Jones dance, arranged 
to put Elsa into circulation, and a stew made 
of disinterred bones, especially prepared to im- 
press the British CO with the hard conditions 
endured by all concerned, provide its brightest 
moments. As for the verbal cracks, hoary as 
they are, they're still good for a giggle. 

Points of Appeal.—Wholesome, if artless, 
humour, popular and versatile players, apt title, 
adequate technical presentation, quota ticket and 
U certificate. 


Edge of Eternity 


Columbia. American (U). CinemaScope. Photo- 

graphed in Technicolor. Directed by Donald 

Siegel. Featuring Cornel Wilde, Victoria Shaw 

and Mickey Shaughnessy. 7,144 feet. Release 
December 21, 1959 

SPECTACULAR crime melodrama, 

“ whodunit’ overtones. Photographed 
CinemaScope and Technicolor, it tells how a 
forthright deputy sheriff puts paid to a vicious 
killer and, true to tradition, finds romance. The 
plot, vigorously characterised, is swiftly conveyed 
by plane, helicopter, automobile and cable car 
above and in the Grand Canyon and the exciting 
means of transport cunningly heighten tension. 
It'll keep the “ninepennies" and youngsters 
agog. Very good alfresco “thick ear.” 

Story.—Attacked on the edge of the Grand 
Canyon, a_ well-dressed man overpowers his 
assailant, but is later found hanged. Sheriff 
Edwards puts Les Martin, his deputy, on the 
job, and he meets Jim Kendon, owner of a 
nearby disused gold mine, after gonging Janice, 
Kendon’s attractive daughter, for speeding. 
Martin fears Kendon is involved in the murder, 
but subsequently suspects Bob, Kendon’s way- 
ward son, and Scotty O’Brien, a tough saloon 
proprietor. Actually, Scotty, a gold smuggler, is 
the culprit, but, after liquidating Bob, he kidnaps 
Janice and holds her hostage. The showdown 
between Martin and Scotty takes place in a 
cable car and, needless to say, Scotty is the 
loser. He hurtles to his death, and Janice and 
Martin fondly embrace. 

Production.——- The picture doesn't unfold 
against Grand Canyon backgrounds for nothing, 
but, although it occasionally goes out of its way 
to admire the scenery, it maintains a hectic pace. 
Cornel Wilde is a manly Martin, who, incident- 
ally, has a past, Victoria Shaw makes a comely 
and spirited Janice, Edgar Buchanan figures pro- 
minently as old-timer Edwards, and Mickey 
Shaughnessy provides the light relief, as well as 
the thrills, as disarmingly genial thug Scotty. Its 
essential air of mystery is skilfully created, the 
car chases are expertly timed, and the nick of 
time cable car climax is a veritable corker. 

Points of Appeal.—Actionful tale, popular and 
tireless cast, spirited love interest, sensational 
highlights, CinemaScope, Technicolor and U cer- 
tificate. 


1001 Arabian Nights 


Columbia. 
Technicolor. Directed by Jack Kinney. Featuring 


American (U). Photographed in 


Mister Magoo. 6,812 feet. 
14, 1959 
WITTY and enchanting full-length Technicolor 

cartoon. It presents a fresh version of “ Aladdin,” 

casting the myopic Mister Magoo as Aladdin’s 
good humoured and resourceful uncle. The intro- 
duction of Mister Magoo gives the pantomime 

a sophisticated touch without destroying essen- 

tial mystery and magic. Its draughtsmanship is 

first-class, the songs are catchy, and the voice 


Release December 
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dubbing is expert. 
tion for all ages. 

Production.—The picture, or rather its creators, 
makes no attempt to ape Disney, but neither does 
it lack invention. Its styling is novel, but the 
majority of the characters, such as Aladdin, the 
genie, the beautiful princess and the wicked 
Wazir, are old acquaintances. They mix smoothly 
with the new, headed by Mister Magoo, whose 
shortsightedness is a greater asset than ever, and 
some quaint animals, including a particularly 
nervous cat. Voices of well-known players fit the 
paris perfectly, while storm and magic carpet 
sequences furnish speciacular highlights. In a 
word, delightful box-office make-believe. 

Points of Appeal.—Evergreen story, 
theme song, showmanlike presentation, 
“ star,” Technicolor and U certificate. 


Very good Christmas attrac- 


lilting 
title, 


Have Rocket, Will Travel 


Columbia. American (U). Directed by David 

Lowell Rich. Featuring The Three Stooges, Anna- 

Liza and Jerome Cowan. 6,270 feet. Release 
December 14, 1959 


SCIENCE-FICTION extravaganza, hurriedly 
assembled to cash in on the phenomenal Ameri- 
can TV success of the Three Stooges’ ancient re- 
issues, It projects the goons into outer space, 
but despite the Stooges’ frantic efforts to amuse, 
the overall seventy minutes contain less laughs 
than one of their old two-reelers. It'll bore most 
kids, let alone grown-ups. Ticklish booking, 
anyway for adult audiences. 

Stery.—Stooges, Moe, Larry and Curley Joe, 
are hired as handymen at a rocket experimental 
station run by J. P. Morse, an irascible physicist. 
They guard a rocket which has so far failed to 
leave the ground and help Ingrid Naarveg, a 
beautiful scientist, invent a new fuel. The space- 
ship goes off while the Stooges are inside and 
they land on Venus. The boys encounter a giant 
spider, a talking unicorn and the planet's electric 
brain, but survive. In due course they arrive 
home, are hailed as heroes and congratulate 
Ingrid, who, meanwhile, has become engaged to 
Ted Benson, a fellow scientist. 

Production.—The picture is up to date inas- 
much as it parodies science-fiction and horror 
films, but the new wrappings cannot disguise the 
feebleness of its basic humour. Moe Howard 
and Larry Fine play their original roles as Moe 
and Larry, and Joe De Rita replaces the late 
Curley Howard as Curley Joe, but the fresh blood 
hasn't changed the team’s outmoded methods. 
Anna-Liza, however, impresses as Ingrid and 
deserves a better break. Incredibly childish, it 
never rises above kindergarten level. 

Points of Appeal.—-Stars and U certificate. 


The Quest 


New Realm. Canadian (U), Featuring Leo Ciceri, 

Dennis Stanway and Norman Ettlinger. Produced 

by Nicholas Balla. Directed by Stanley Jackson. 

Screenplay by Leslie McFarlane. Director of 

Photography, Reginald Morris. 3,228 feet. 
Release not fixed 


CAMEO documentary. It re-creates the cir- 
cumstances that led to the discovery of the insu- 
lin treatment for diabetes. The acting and direc- 
tion are sound and the staging is adequate, but 
its subject may prove a little too clinical for most 
audiences. Doubtful quota, anyway for average 
halls. 

Production.—The picture, based on fact, 
concerns Frederick Banting, a young Canadian 
doctor attached to Toronto University,, who, to- 
gether with his eager assistant, Charles Best, 
experimented on dogs in the early ‘twenties and 
eventually discovered insulin, the “ life-saver”’ of 
diabetics. Leo Cicerij and Dennis Stanway act 
convincingly as Banting and Best, but the heavy 
death rate among dogs used in the experiments 
may hurt the susceptibilities of many, and anti- 
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vivisectionists in particular. It’s a proposition for 
the student rather than the cinema-goer. 

Points of Appeal.—Academic interest, handy 
footage and quota ticket. 


Terror in the Midnight Sun 


Gala. American-Swedish (X). Directed by Virgil 

Vogel. Featuring Barbara Wilson, Robert Burton 

and Stan Gester. 6,543 feet. Release December 7, 
1959 


SCIENCE-FICTION melodrama, presenting 
yet another variation of the abominable snowman 
theme. It deals with the round up by physicists 
and Lapps of a shaggy monster, deposited on 
Swedish slopes from outer space. The characters 
convince, its thrills are spectacular, and nudity 
and songs furnish the light relief. Its most impres- 
sive feature is, however, the finely photographed 
snow-covered backgrounds. Reliable gimmick 
offering. 

Story.—Doctor Wilson, an American, and Erik 
Engstrom, a handsome young Swede, are among 
the scientists investigating a strange object which 
has landed in Northern Sweden. Diana, Wilson's 
comely niece, insisis upon joining the men, 
further alarmed at the havoc wrought by a giant 
creature. A member of the group discovers a 
foreign space-ship, but is mysteriously killed. 
Later, the huge furry monster devastates a Lapp 
settlement and carries off Diana, but is inter- 
cepted before it reaches the machine. Attacked 
by flaming torches, it falls to its death. 

Production.—The picture, an American-cum- 
Swedish effort. borders on the horrific towards 
the finish, yet the overall hardly justifies the “ X”’ 
certificate. Barbara Wilson, a talented actress and 
clever figure skater, is briefly seen in the al- 
together as Diana, Sten Gester scores as Erik, 
Robert Burton lends dignity as Doctor Wilson, 
and the monster sports a full length “ fur coat.” 
There are scenes of social activity, complete wit 
songs, to ease the tension, and a showmanlike 
curtain. 

Points of Appeal.—Holding story, competent 
international team, chills, superb scenery and 
camera work and X certificate 


The Girl Rosemarie 


Small Films. German (X). Directed by Rolf 
Thiele. Featuring Nadja Tiller, Peter Van Eyck 
and Carl Raddatch. 9,000 feet. Release not fixed 


* ROMANTIC” melodrama, made in Ger- 
many, but given English sub-titles. It telis a part 
factual tale about an attractive Frankfurter who 
rises from the gutter and operates a successful 
one-woman “call girl ” establishment, but plays 
with fire and soon gets fatally burned. Reliable 
industrial hall Continental. 

Story.—Managing director Bruster of a power- 
ful cartel sees Rosemarie Nitribit, a street singer, 
performing near Frankfurt’s posh Palace Hotel 
He sends her a note, but Konrad Hartog, his 
colleague, picks Rosemarie up by mistake and 
finds ler a flat. The French seek information 
about the cartel and Alfonse Fribert, a special 
representative, is ordered to investigate. He, too, 
falls for Rosemarie and she installs a_ tape 
machine in her apartment so that she can record 
the careless talk of cartel members. Finally, Rose- 
marie attempts blackmail, but is promptly 
strangled. 

Production.—The picture, which shuttles be- 
tween the executive suite and the bedroom, is at 
once poignant and spicy. Nadja Tiller, a hit in 
“ The Rough and the Smooth,” is provocative as 
Rosemarie, Peter Van Eyck clearly suggests the 
smooth, sinister Fribert. and Carl Raddatch 
scores as the disillusioned Hartog. Its supporting 
types also convince. Incidental songs and visits 
to ritzy striptease joints punctuate the drama, and 
its finale is cynical as well as salutary. Definitely 
exploitable stuff, 

Points of Appeal.—Holding story, star, title, 
sex angle and X certificate. 


Persons Unknown 


Archway. Italian (U). Directed by Mario Moni- 
celli. Featuring Vittorio Gassman, Renato Sal- 
vatori and Memmo Carotenuto. 9,450 feet 
approximately. Release not fixed 
LOW-LIFE Italian comedy, with English sub- 
titles. It’s about an incorrigible thief who plans 
to crack a bank safe, but is neither an able 
general nor a good judge of men, and, following 
many wild adventures, fluffs the job. The widely 
assorted types are colourful, while resourceful 
direction leads to penultimate suspense, as well 
as a steady flow of laughs. Rich satire for all 
its squalid backgrounds, it'll delight the con- 
noisseur. Good specialised hall proposition. 
Story.—Cosimo, an old lag, is arrested for car 
stealing just as he is preparing to rob a bank. 
Capanelle, his accomplice, seeks a fellow who 
will do Cosimo’s stretch and interviews Mario, 
a mechanic with a possessive mother; Ferribotte, 
a fierce Sicilian determined to protect his young 
sister's honour; and Tiberio, a photographer 
looking after his squalling baby as his wife is 
in “ stir,”” but finally selects Peppe, a handsome 
boxer. Later, Peppe tries to double-cross Cosimo, 
but Cosimo is unexpectedly released. Eventually, 
the crooks get together, but when the day of 
the raid arrives everything possible goes wrong 
and the boys hurriedly disperse. Peppe, to his 
horror, is hustled into honest work. 
Production.—The picture, a parody on the 
French screen crime classic “ Rififi,” scores 
mainly through its shrewd interplay of odd, 
yet lifedike, characters. Vittorio Gassman and 
Memmo Carotenuto set the pace as Peppe and 
Cosimo, and Rossana Rory and Claudia Car- 
dinale provide a slight feminine interest. Tension 
heightens as the twist climax approaches, but at 
no stage does it lose its marvellous sense of 
humour. The settings are obviously authentic, 
and its English sub-titles have point 
Points of Appeal.—Laughable tale, faultless 
acting, clever treatment, convincing atmosphere 
and U certificate. 


Charmants Garcons 


Connoisseur. French (A). Photographed in East- 

man Color. Directed by Henri Decoin. Featuring 

Zizi Jeanmaire, Francois Perier and Daniel Gelin. 
8,540 feet approximately. Release not fixed 


GAY, sophisticated French comedy, presented 
in Eastman Color and given English sub-titles. 
Its amalgam of sugar and spice concerns an 
attractive, though lonely, cabaret entertainer’s 
quest for an ideal husband, The candidates are 
hardly an estimable lot, but Zizi Jeanmaire, 
talented and charming, graces its not inconsider- 
able footage. Lush décor and colour photography 
are additional attributes. Good specialised hall 
light booking. 

Story.— Lulu, a pert night club 
thinks it’s time she married, but Robert, her 
current admirer, already has a wife. Although 
relentlessly pursued by Edmond, a middle-aged 
financier, Lulu sets find a worthwhile 
mate. Jo, a boxer, and Alain, a gentleman crook, 
interest her, but not for long. Later, her thoughts 
turn to Charles, her faithful manager, but sud- 
denly Andre, a shy swain who had been sending 
her flowers anonymously, openly presses his suit. 
He has the right credentials and is accepted. 

Production.—The picture, unlike most French 
farces, is not entirely obsessed by sex. True, 
the heroine’s many “ boy friends " have far from 
honourable intentions, but their varying methods 
of approach amuse. Zizi Jeanmaire, well known 
to followers of Continental films, has quite a 
way with her as Lulu, and Francois Perier, 
Daniel Gelin and Henri Vidal head a versatile 
male cast. The incidental songs tickle the ear, 
and the interiors are elegant 

Points of Appeal.—tLight-hearted tale, 
platinum presentation and Eastman Color. 
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Cooke ‘Kinetal’ 16 mm 


Latest design techniques give a hitherto 
unknown high standard of definition and 
uniformity of image illumination for the 
professional in colour or monochrome. 


Cooke Speed Panchro 


SERIES Il. Up to date designs for improved 
definition and uniformity of image illumination 
over ‘academy’ frame to take advantage of 
latest advances in colour and monochrome 
film stock. 
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G.B —- KALEE DIVISION - STUDIO 
WOODGER ROAD, SHEPHERD'S BUSH, LONDON, W.12 
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Shorts 
Rank FD: Look at Life, Series 4 


HEALING HANDS. British (U). 891 feet.—The wonderful advances that 
have been made in surgery and anaesthetics during recent years are demon- 
strated in this Eastman Color short which deals with the activities of tke 
Royal College of Surgeons and shows a “ hole-in-the-heart "’ operation in 


| progress. It will assuredly give confidence and hope to many sufferers and 


their relatives. Very good. 


DRIVING TEST. British (U). 
Color shows not only a 


846 feet.—This one-reeler in Eastman 
learner-driver committing the usual sins of 


| omission and commission but also how the tyro of today becomes the 


expert of tomorrow. Also included are shots of skilled bus drivers demon- 
strating how to control skids and includes glimpses of work by pupils at 
the Police Training School. Good. 


BULLFIGHTER. British (U). 859 feet.—An Eastman Color short dealing 
with the professional work of Vincent Hitchcock, the British bullfighter 
known in Spain as “ El Ingles.” Shots of him training and in action are 
varied with views of work on a large bull farm near Madrid. Good.—B.W. 


Warner-Pathe 


PATHE PICTORIAL No. 248. British (U).—Hong Kong in London, 
or rather the reconstruction of one of the poorest parts of Hong Kong 
in the courtyard of St. Martin in the Fields by the Inter-Church Aid 
ind Refugee Service; dangerous gardening; a junior regatta—these are 
the three colourful and very interesting items contained in this issue. 
First-rate short 


PATHE PICTORIAL No. 249. British (U)—A “trapeze wedding" 
starts off this issue. It is followed by a musical number by a group 
from Bermuda. The last item covers the International Cross-Channel race 
-training, and a look at the race itself. This last item is extremely well 
done, and helps to make the issue really worth while. Very good. 


PATHE PICTORIAL No. 250. British (U).—A school to teach racing 
driving; an elevator tractor; a self-made millionaire—these are the three 
items in this issue of the magazine. The school story shows students 
being shown the various techniques required to obtain the skill necessary 
for racing driving; the new type of elevator tractor, and its various uses, 
is seen being put through its paces;.and the self-made millionaire is 
seen leaving his caravan manufacturing business to enjoy numerous plea- 
sures—including driving a high-speed motor-boat. Interesting issue. Good. 

F.W.R. 


Rank FD 


BUILDING THE BOOKS. British (U). In Eastman Color. 2,134 feet.— 
One of the world’s most famous libraries is that of Trinity College, Dublin, 
and in this charming two-reeler we see not only the library as it now is but 
also pictures of the original structure and its creators. The running of the 
library and the wonderful work it does in adding to the sum of human 


knowledge is demonstrated by excellent photography and a first-class 
commentary. Very good. 
SPACE MOUSE, American (U). 555 feet.—-A Technicolor cartoon in 


which a carefree cat-about-town becomes involved with two mice, one bull- 
dog and a whole heap of trouble. Lots of action and gimmicks galore. Very 
good 

PUZZLE CORNER No. 23. British (U). 1,598 feet.—Once again Ronnie 
Waldman comes along with a wide variety of subjects to test the alertness 
of the audience. They range from Southend’s pier to scientific phenomena, 
and the programme is guaranteed to keep any audience well on its mental 
toes. Very good. 


THE TEE BIRD. American (U). 544 feet.—In this Technicolor cartoon 
Woody Woodpecker plays in the final of a golf tournament in a way that 
would make any patron of St. Andrews cross. Plenty of laughs at every tee. 
Good 


VENICE OF THE EAST. American (U). 1,610 feet.—A travelogue in 
Eastman Color which takes us to Bangkok, capital of Thailand, and shows 
us not only the modern development of buildings in the city centre but also 
visits many of the thousands of Buddhist temples that abound in the 
country. Many of the shots of the saffron-coloured robed priests and 
acolytes are both unusual and picturesque, as are the glimpses of the busy 
waterways that intersect the city. The commentary is factual. Good. 

FAIREST AFRICA. British (U). 1,499 feet.—An attractive and interes- 
ting two-reeler in Eastman Color which traverses both Rhodesia and 
Nyasaland. Views of many of the famous waterfalls including the Victoria 
Falls present spectacles of genuine beauty, and the glimpses of the animal 
life in the Wankie Game Reserve are full of charm. This short with its 
informative commentary is comprehensive in design and excellent in 
execution. Very good.—B.W. 
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Showmanthip 


THE RECENT ban by London Transport on 
two film posters which were to be displayed at 
Underground stations brings into relief again 
the whole question of censorship. 

I would be the first to support any move that 
helped in the banning of obscene posters—they 
are invariably no help to the advertiser, anyway 
—but the reason given by London Transport for 
its ban was not that the posters were bad, but 
that they were open to defacement. This is an 
astonishing argument. 

Does London Transport really believe that 
there are many people wandering around the 


by FRANK HAZELL 


Underground stations looking for pictures to 
which they can add their own erotic additions? 

If posters continue to be banned because they 
COULD be defaced, then London Transport wili 
lose some 75 per cent. of its advertising revenue. 

There are hundreds of thousands of posters 
which feature pretty girls and they are ALL open 
to defacement. 

Very few of them are defaced and the reason 
is that there are very few people with warped 
minds. 

London Transport sould lift this ill-advised 
ban at once. 


THE COMPANY OF SHOWMEN 


AKC'S fine theatre displays 


ONCE AGAIN the emphasis has been on 
theatre display in the AKC contest for its 
managers in Germany—mainly because of the ban 
on outside showmanship in many army camps. 

L. Atkins, Globe, Dusseldorf, had a gay and 
colourful foyer display featuring his forth- 
com'ng attractions. 

Using flowers and lighting effects, he made even 
the normal renters’ material marry together into 
an attractive display. 

L. Powell, Globe, Hanover, gets four credits— 
for “* Serious Charge,” “* Life in Emergency Ward 
10." “ Les Girls,” and ** Good Day for Hanging.” 
These were cut-outs and wall plaques for his 
front-of-house. 


Art work 


One of the top exponents of the feyer display 
in limited space is W. H. Haines, Globe, Celle 

Again, he added to the norma! display materia! 
with his own art work. For ** The Buccaneer,” a 
cut-out galleon. with swashbuckling sailor: for 
* Mardi Gras” the theatre was hung with gar- 
lands in real festive manner, and for * Les Girls ” 
the three beauties as cut-outs and disp!ayed over 
the main entrance doors, and for * Sayonara” 
lanterns, Chinese wall sheets and rush canopies. 

F. A. Barker, Whiteladies, Bristol, opened his 
playing for “ The Nun's Story” with some out- 
standing press. This was the outcome of a special 
press viewing, and further interest was caused 
through the gala opening that he also arranged. 


Atmosphere 


J. W. Doran, Ritz, Barnsley, had the right 
atmosphere for his street stunt for “ The Big 
Circus.” A van carried a circus cage in which 
was a most realistic stuffed tiger. Ringmaster and 
clown were members of the Ritz Staff. 

F. B. W. Mole, Odeon, Warley, made his own 
rickshaw from bicycle parts for his street stunt 
for “ Ferry to Hong Kong.” 


Two of his staff dressed in appropriate costumes 


caused the right kind of attention. A flo 
play and lanterns made 

R. W. G. Bennett, Gaumont, Nottingham 
arranged that his theatre be “held up” by a 
number of masked gunmen. They were members 
of the Nottinghamshire Square Dance Association 
and were helping to get over “ Day of the Out- 
law.” 


al dis- 
a bright front-of-house. 


The money bags they collected held film heralds 
and these were distributed around town. 

Three days during the week prior to playdate, 
members of the association toured Nottingham 
in a 1908 Daimler Barton Bus. Dressed, again as 
cowboys, they handed out film and theatre leaflets. 

The week of playdate saw the dancers giving a 
demonstration of square dancing, so as well as 
helping to sell the programme, they also con- 
tributed to its appeal. 

Perth Railway Athletic Club and the City Boys’ 
Club interrupted their training for the “ Mr. 
Universe * competition, to give an exhibition on 
the stage of the Cinerama, Perth, during the 
screening of “ Hercules.” One of the winners of 
a former * Mr. Universe "contest has the star 
role in the p‘cture. 


Shop displays 


C. Hayden, who arranged this demonstration, 
also had foyer displays featuring, with the normal 
film material, the various items of equipment that 
these muscle men use. 

R. Wood, Gaumont, Dundec, had a decorated 
float and a wide range of good shop displays for 
“ The Bridal Path.” Opening night and the start 
of Scottish week was made a gala occasion, with 
the main guests, the Lord and Lady Provost, and 
leaders of the town’s main civic associations. 

A guard of honour of pipers in traditional dress 
gave the right atmosphere, and from the pictures 
and reports, the film seems to have had a send- 
off that could not hi ve been more appropriate. 

For “Pork Che» Hill.” the Odeon, Stour- 
bridge, car-park took on the appearance of a 
battlefield with a display which included two 


NEW MEMBERS 


A. A. Allen, Regal, Sidcup. 

B. Baron, A/ M, Regal, York. 

E, C. Bigny, ABC, Warrington. 

A, S. Dale, Rex, Glasgow, E.3. 

J. O. Paton, Ritz, Brighouse. 

G. Skelton, Ritz, Huddersfield. 

A. M. Sliman, A/M, Regal, Falkirk. 


HONORARY LIFE MEMBER 


K. C. Shepperson, manager of the 
Palace, Burnley, has been enrolled as 
Life Member No. 338 

SEAL OF MERIT 


D. J. Archer (third), Empire, 
(Life Member No. 271.) 


Coventry. 


Centurion tanks, a troop carrier and the last word 
in wireless and gunnery equipment. 

The Hussars’ Band also worked overtime herald- 
ing the campaign for Army recruitmen S, Re 
Jenkins, made this central motif pay the best 
possible dividends for his programme. 

G. Lockyer, Odeon, Stafford, had a full com- 
posite page for “ Ferry to Hong Kong,” and he 
also managed the rickshaw and its coolie io make 
a town tour 


Inviting 


A gay and front-of-house 
which as well as the normal banner 
cluded a large blow-up of the ferry 


inviting display. 
and stills, in- 
, Was exhibited. 

The week playdate, D. L. Meyrick, 
Gaumont, Crewe, did some good advance selling 
for “ Darby O’Gill and the Littl People" by 
entering a float, with cut-outs from Jarge posters, 
in the Town Carnival. 
the display. 


before 


Over 20,000 people saw 


The same cut-outs were afierwards used on the 
front-of-house. Foyer 
setting. 


displays were in a gay 


Carpet contest 


The main item in A. G. Crisps’ campaign for 
“ Upstairs and Downstairs,’ at the Odeon, South- 
end, was a contest with the local carpet dealer, in 
which the main prize was nine yards of stair 
carpet. 

A bold display at the theatre featured carpet 
covered stairs, and a full window in the store. 

Another link with a restaurant, situated on the 
first floor, gained a 30 ft. banner in a 
shopping centre. 

L. Putsman, Gaumont, Birmingham, managed 
to place the serialisation of “ Darby O’Gill and 
the Little People" with one of his local papers, 
and he also had a contest, “* My Three Wishes ” 
which the main gossip writer featured in his 
column. 


busy 


This contest gained an outstanding number of 
press inches, and the £10 prize was more than 
paid for by the extra film boosts 

Another excellent Army display to help sell a 
film programme was arranged by D. E. Allen, 
Odeon, Coventry. This was for “ Ten Seconds 
to Hell” and the large bombs that made a central 
display feature on the front-of-house were a re- 
minder of the title’s more realistic aspect 

Mr. Allen had Kine Brian himself visiting his 
theatre for “* Darby O’Gill and the Little People,” 
ind this white bearded character, in his robes 
from the film, caused much attention. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


AMIES, A. G.. Gaumon 
Alexander, J., Gcaumont 
club. Archer, F. J.. As 
Ackroyd, R., Caumon t " 
Ming Alexander, J... Gaumont Wolverhampton 
Pork Chop H Aflotter, L. M., Odeon, Crewe 
Some Like It Hot, Pork Chop Hill, The Buccaneer 

jren'’s club, Warlock (5). Allen, D. E.. Odeon 
ry: The 39 Step 


BARKER, F., econ 
Rank Records 


Piymouth 


Burnicy: Press publicit 
Bedford, H., Gaumont 
Top Rank Baker, G., Gaumon 

South Pacific. Bromley, E.. Gaumon 
hake Hands With the Dev Make Mine 
Burns-Moyes, J... Odeon, Swiss Cotage 
Gaumont, Kilburn: Separate 
Barr, R. E., Astoria 
Bedford, H., (Gaumont 
he Devil. Bennett, 
Public re 
Brannan, 3J., Odeon 
Kong Bentley, G. R., 
Shaggy Dog The Diary 
2). Blease. G. B.. Odeon, Bolton: Doc 
use. Bint. B.. Odeon, Sale: Ferry 
Beker, G.. Gaumont, Manchester 


Paris 


gteons ’ 
Burnage 


CRANE. G. J., Norwich: Man in the Net 
Crawfteld. G. Oldham: Son Like 
H Chapelow, J. - eon, Colindale: Beyond 
I Place. Caleott, » Gaumont, Walham Green 
to Gun Crane, G. 3., Odeon 
caneer Caleott, J.. Gaumont, Walham 
1 Anything Smal Cooke. W., 
The Baited Trap, The Horse's 
Carpenter, A.. Odeon 
ps. Cook, R. » Odeon 
ry. Conway, C. 
Mouth The 
Chapelow. 


S Like 
Deacon, VY. H., 
Downes, R. H., 
Doran, J. W.., 

o Tr In the 


Ditcham, ¢ f nygste Never 
, Sma he rc 2) Deacon, 
y o t f Dracott, 


Liv 

r., Od 
Dawson 
Deacon, V 


rREWIN D (ra 
Frankland, 
0 i n An 
Roct Sapphir 
fray. R. W 
r S 
t allowfield 


GILCHRIST, B.. Ga 
Caukrodger. 
K Groves. E. «» Odeor 
Groves. L. W.. Odeon I westot 
Sixth Happiness. Goldthorpe, B.. 
< Parade. Greaves, W. L.. Gaur 
pool The H 
r i 
Goldfiach. A 
ps Groves. FE 
Hong K 


HUNTER, ¢ Jew r t Tt 
Harris-Qwelch, °° e rentwood: Childr 

Th “f Higgins. H. R.. 
" Bur Henderson, W.. 
Gau Ast 
Howes. G.. Gaumon Salisbur 
ine Sma Huemphryes. W.. 
1 > 


Man. Hanna, K., Gaun n 


Lewishar The Shaggy Dog. Heater, C.. Odeon, 
Warrington: Sapphire Hewes, G. A., Gaumont, 
Salisbury: Say One for Me, stage show (2). Harry, 
E. C., Regal, Edmonton: Sapphire. Herne, H. C., 
Odeon, Balham: The 39 Steps. Hedgson, P., 

Wh n he 39 Steps. Hamphryes, W., Odeon, Sit- 
ngbourne: Too Many Crooks, The Big Country (Q 
Bristol: Sapphire. Mardy, D., 
19 Steps. Hurry, E. C., Regal, 

m: Idle on Parade. Hobart, S. J., Odeon, 
Dulwich: The Horse's Mouth. Howes, G. A., 
Gaumont, Salisbury Theatre publicity Higgins, 
H. R.. Gaumont, Burt on-Trent: Theatre pub- 
c Alias Jesse James (2). Hurry, E. C., Regal, 
Edmonton: Ferry to Hong Kong, public relations (2) 
Harvey. 1. B., A'M, Gaumont, Finchley: Tempest, 
The Diary of Anne Frank, Some Like it Hot (3) 
Hert, G. W., Gaumont, Finchley: Ferry to Hong 
Kong Henderson, W.. Gaumont A shton-under- 
Lyne: The Bandit of Zhobe. Hainge, E. D.. Odeon, 
Birmingham: It Happened to Jane, The Heart of a 
Man, Carlton-Browne of the F.O. (3) 


ISHERWOOD, N. W.. Odeon, Rhyl: The Shaggy Dog 


JONES, N. « Odeon Birmingham : 
the Night, Top Rank Records (2). Jones, D. E.. 
Odeon, Port Talbot: Tiger Bay Jenkins, J. R., Odeon 
Stourbridge Theatre public Top Rank Records, 
Imitation of fe, Tiger Bay (4) 


KYLE, W. G., Odeon, Bury St 
Steps. Kite, D. G.. Odeon 
Kong 

LAING. W. D., Odeon, Aylesbury 

az Bovs, Danger Wrhin 
Lang. P. H., Odeon, Coshan 
son, A. G., Gaumont, Henk Parisienne 
bourne, H.. Odeon, Southsea: Some Like 
J.. Odeon, Kensal Rise: Press 
Bay The 39 Steps (4) ” 
Plymouth: The Hound of the Basker- 
. P.. Gaumom, Ipswich: Compul- 
f Zhobe (2). Long, J., Plaza, Dud- 
lishine. Leivers, P. S.. A/M, Odeon, 
Lester, R.. A M. Odeon, Bolton 
a Man. Lockyer, G., Odeon, Stafford 
city, Imitation of Life, The Bandit of 
n Parade, Top Rank Records, Sapphire, 
Lines, A. G., A M, Gaumont, Birm 
Hands Parisienne (2) 
} The 39 Steps 
sh Town: The Big 
H., Gaumont, Shef- 
Doe (2). Moyes, 
Tempest. Mepsted, 
p Rank Records 
J.. Gaumont ne'’s Cross 
Tempest ank Records, I 
Anne Mawditt, 
tingharn c elations Miller. 
heatre publicit 


ncoln 


Edmunds: The 39 
Highgate: Ferry to Hong 


Rally Round the 
The Horse's Mouth (3) 
Look at Life. Leven- 


Gaum 
McKinlay. J.. 
Marshall, Gaunx 
Ferry t Hong “ (2 
Liverpool. Bey 
Merray. H.. Caum 
Martin, L. A.. Gaumont 


Sheffield 
Romford 


Hearts 
W., Gaumont 
O Newmar, G., 
Sixth Happiness 
Sapphire. Nield, 
Southgate: Public relations 


NEWMAN Fes vit J chelor of 
e Horse 


Newton, ‘ 
J. O., Odeon 
O'NEILL, D. H.. AM. Odeon 
With the Dev 
PAYNE, J. D.. Gaumont 
Kong The Hear 


Shake Hands 


~ Pryor, W. E.. 
Pacific. Page, L.. Odeon, 
It Happened to Jane, 
) Parade (4). Phillips, N. L., 
Theatre public Phillips, J.. 

Never Stea Anything Small 
Greatest Adventure, Ten Seconds to Hell, 

» Thousand Hills, Whirlpool! (5). Peacock, G. W 
Paimers Green: Sapphire. Potts, R. H.. 
Exeter Idle on Patade. Palmer, P.. Odeon, 

ck Hill: The 39 Steps 

ROBERTS, C. W.. Odeon, Wrexham: The Inn of the 
Sixth Happiness Reeve, D.. K., Odeon, Ilford: Stage 
show. Imitation of Life, The 39 Steps (3). Ralph, 
T. E.. Gaumont, Richmond: A! Capone. Robinson, 
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F. S., Odeon, Harlesden: Middle of the Night, Sap- 
phire, The Buccaneer, theatre publicity, Idieon Parade, 
Tiger Bay (6). Raistrick, R., Odeon, Sheffield: South 
Pacific. Rogers, C., Palace, Tottenham: Whirlpool 
Roberts, R. B., Odeon, North Watford: The Baited 
Trap, Tiger Bay, The 39 Steps 


SAUNDERS, J., Odeon, Manchester 
Kong, Middle of the Night, 
Sones, R., Gaumont, Walsall: Some Like it Hot, 
Warlock, Ferry two Hong Kong (3). Smith, J. L., 
H/M, Odeon, Nottingham: The Heart of a Man 
Scardifield, L. B., A) M, Odeon, Swiss Cottage 
Theatre publicity, Some Like it Hot (2). Stokes, A. F., 
Gaumont, Leyton Ferry to Hong Kong, The 
Heart of a Man (2) Selwyn, H., Gaumont, 
Stratford Top Rank Reoords, The Heart of 
a Man (2). Saunders, H., Odeon, Prestwich: Ferry 
to Hong Kong. She d, H. P., Regal, Colchester 

relations ott-Buccleuch, N., Lonsdale, 
Carry on Teacher, public relations (2) 
A. F., Gaumont, Wandsworth: Separate 
; R., Gaumont, Walsall: Theatre pub- 
, Carlton-Browne of the F.O. (2). Seaton, E. C., 
Gaumont, Dalston: Top Rank Records, Al Capone 
(2). Selwyn, H., Gaumont, Stratford: The Shaggy 
Dog, Separate Tables (2). Saxton, W., Odeon, 
Chesterfield: Children’s club, The Bridge on the River 
Kwai, Operation Amsterdam, Danger Within (4) 
Salter, R. W., Gaumont, Rosehill: Al Capone, Alias 
Jesse James, The Son of Robin Hood (3). Sanders, 
5. V., Odeon, Morecambe: Ferry to Hong Kong, The 
39 Steps, The Captain's Table (3). Smith, J. L., 
Regal, Coventry: Children’s club. Sanders, S., Gau- 
mont, Yeovil: Whirlpool, Rally Round the Flag Boys 
(2). Slater, A. E., Regal, West Norwood: Sapphire 
Sweeny. G. A., Odeon, Deptford: Idle on Parade 


Ferry wo Hong 
The Shaggy Dog (3) 


TAYLOR, R. S.. Regent, Brigiton: Beyond this Place, 
Pork Chop Hill, The Horse's Mouth (3). Thornton, 
A. F., Odeon, Burton: Tiger Bay, The Ten Command- 
ments (2). Tennant, R., Alhambra, Barnsley: Blitz- 
kriez, Too Many Crooks, Mardi Gras (3). Thornton, 
P. J.. Gaumont, Northampton: Middle of the Night, 
Tiger Bay, Cartton-Browne of the F.O., The Horse's 
Mouth, Top Rank Records (5). Tyler, F., Regal, 
Purley: Theatre publicity. Talley, L.. H'M, Regent, 
Brighton: Parisienne 


WISE, C. R., A/M, Gaumont 
and the Little People, Parisienne (2). Wood, W. R., 
Gaumont, Wallasey: Some Like it Hot. Woodman, 
G. E. D.. Grange, Kilburn: Gun Pight at Dodge City 
Webb, W. L., Gaumont, Camden Town: Some Like 
it Hot, Tempest i . H. R.. City Picture 
House, Carlisle Mile. Wright, D.. Odeon, 

Pork Chop Some Like it Hot (2) 
>. F., Odeon, East Ham: The Heart cf 
a Man, Ferry to Hong Kong (2). Walker, E.. Gau- 
mont, Hanley: The Big Country, The Roots of 
Heaven, stage show (3). Wells, A.. Odeon, Peck- 
ham: Whirlpool, The Black Orchid (2). Watson, H., 
Odeon, Peterborough: Press publicity. Wilton, N. A., 
Odeon, Winchester: The Horse’s Mouth, Cariton- 
Browne of the F.O Watson, G. A., Gaumont 
Guernsey: The Geisha Boy, Whirlpool, Darby O'Gil! 
and the Little People, The Mouse that Roared (4) 


YATES, R. E.. Gaumon 


ZAIDNER, M.. Regen Stamford Hill 
Hong Kong, The Diary of Anne Frank (2) 


Chester: Darby O'Gill 


Redditch: Say One For Me 


Ferry to 


AKC Manager L. Atkins found that “* Gigi *’ was 

a natural for publicity stunts. For one of his 

displays, there was this impressive tie-up for 

“The Kine."’ MGM and NAAFI champagne. . . 
which sells at 3s. 9d. a bottle ! 
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KINE..MGM £600 SHOWMANSHIP CONTEST 


This tie-up gave McAree’s 
campaign a nice shine 


THE Johnsons Polish national tie-up figured 
prominently in the campaign for the film “ For 
The First Time.” by manager S. D. MecAree at 
the Savoy, Birkenhead. 

4 foyer display was featured and 
co-operated with window presentations. 


27 stockists 

Another big tie-up was with a chain of 
chemist shops in conjunction with Heinz Baby 
Foods. A “ Baby Contest” was published with 
2,000 contest leaflets, a foyer presentation and 
numerous window displays. 


Cut-outs 


The front-of-house was decorated with 8 ft. x 
4 ft. posters, and Mario Lanza photographic 
cut-outs 

Good use was made of the national tie-ups 
for the screening of * tom thumb,” at the Regal, 
Bicester 

Manager K. Porter made tie-ups with stockists 
of Kiddiecraft and Lambert and Butler. 
plugged the cigar 
made of the 
announcement board prior to 


4 foyer display also 
presentation Good use was 
theatre advance 
playdate. 

Extra press was taken and editorial was 
secured in the Bicester Advertiser 

W. G. Brooks, manager of the Ritz, Market 
Harborough, arranged for a balloon race to 
publicise the screening of “tom thumb.” 


Balloon race 


using overprinted balloons. 
was held at a local gymkhana and was very 
successful A great deal of the equipment 
necessary was promoted. The event produced 
several inches of editorial in the Midland Mail. 

Assistant manager Barry Stevens carried out 

good campaign for “ The Mating Game” at 
the Lyric, Wellingborough. 


The balloon race 


A doorman dressed as a “Farm Yokel” 
toured the town pushing a wheelbarrow contain- 
ing packages marked “ birds and bees" and a 
card informed everyone that he was on his way 


More Credits 


“tom thamb.""—A. Atkinson, Regal, 

**Count Your Blessings **--A. Evans, Savoy, South 
Shuelds I Middletor Central, Reading; Miss I 
Dale, Ritz. Sunderland: C, A. Paice, Ritz, Woking 

“The Tennel of Love.”’—-E. C. Henman, Ritz, Clap- 
ton; J. J. Kaye, Regal, Putney; J. J. Morgan, Forum 
Kentish Town; Miss A. Hartley, Regal, Woolwich 

“Some Came Ruaniag.”’-—-W Roberts, 
Wallasey; A. S. Cale, Rex, Riddrie: 
Regal, Beverley 

** The Doctor's Dilemma.""——-D. Simpson, Savoy, South 
Shields; Miss I. Dale, Ritz, Sunderland 

“The Doctor's Dilemma’ ** Watusi."—D. Adams, 
Regal, Kirkcald W. Roberts, Capitol, Wallasey; 
N. Cully, Coliseum, Whitley Bay; A. Dale, Rex 
Riddrie 

“The Scapegoat." I Eccleston, Palace, Lan- 
caster; C. A. Warneford, Regal, Torquay 


Beverley 


Capitol, 
A. Atkinson 


to make delivery for 
the Lyric. 

Two contests involved the 
4,000 contest forms. Contestants were invited to 
write about how they met their mate The 
second competition took place on the stage. 

Iwo foyer displays were tastefully arranged 
and window presentations were fixed. 


“The Mating Game” at 


distribution of 


No cost 


Space was obtained at no cost to the theatre 
in the Wellingborough Town Football Club 
programme. 

Relations of the author of the book attended 
a screening and 33 in. of editorial resulted 

The campaign for “Count Your Blessings.”’ 
submitted by R. W. Parker, manager of the 
Savoy, Exeter, features several types of publicity. 

Four thousand throwaways were printed in 
conjunction with a local shop and distributed 
prior to playdate. 


Gifts 


A display was sited in a prominent position 
in the centre of town. 

The Heinz national tie-up was 
effectively with the aid of 
displays and the 
leaflets. 

A tie-up with a local hospital resulted in gifts 
being given to the mothers of babies born 
during the opening day of plavweek. 


carried out 
foyer and window 
circulation of competition 


RECORDS 


These Ace of Clubs 
issues are just 


right for cinemas 


SOME MONTHS there is an issue of records 
that are made for the cinema, and this selection 
can be bought and played in any cinema with- 
out any qualms whatever 

he first two are in the “ Ace of Clubs ” series 

-so they come within even the moderate theatre 
budget. 

“The Best of Richard Rogers” (ACL 1006) 
features Fred Hartley at the piano with a dozen 
numbers, most of which have been top hits in the 
cinema. “ Getting to Know You,” “ Lover,” 
“Younger than Springtime” and others from 
* South Pacific,” ** Oklahoma,” “ Babes in Arms,” 
all top hits Rogers has been associated with 


Broadway 


The other “Ace of Clubs" contains almost the 
same ingredients, but this time it is Cyril Staple- 
ton and his orchestra that takes a tour of Broad- 
way. ACL 1003 has a selection of 12 numbers, 
everyone of which is from a film 

The Stapleton recording is ideal for cinemas 
with large auditoria. 

Decca LK4316 is another recording that could 
have been arranged just for cinema use. “ Man- 
tovani Film Encores" include pops like “ April 
Love,” “ Around the World,” and “ Secret Love ” 

a familiar selection rejuvenated by the Manto- 
vani magic. 

In quieter mood Ralph Flanagan and orchestra 
play “ Dancing In The Dark.” RCA Camden 
CDN-126 is a useful LP for all occasions 

Nearly everyone likes Max Bygraves, so you'll 
find Decca LP 4317 will go down well. It’s titled 
“Max and Ted "—The Hits of The Twenties. 
Incidentally Ted is Ted Heath and orchestra 


COMES A FILM OF FIRE VINTAGE 


§ MINE *- 


A local carnival is too good an opportunity for a cinema manager to miss and A. G. Crisp, of the Odeon, 
Southend, made the most of his chance. This attractive float toured the town and could have left no 
doubt as to the picture he was screening the following week 
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CEA BRANCH REPORTS 


—continued 
was on a percentage basis, secking a duction 
nd alteration to a flat rat H« appe ed to 
hitors to complete the questionnaire issued 
fe is purpose by the secretary. In th 
tim he said, they could port some progr 
R. G. Watchorn, Secretary, said Birmu 
justices had agreed to duce the annual ) 
from £14,000 to £11,506 This applied to thos 
$ open on the d: of the theatre sessions 
ind $ som had a ady closed the nount 
would be reduced 
M Jervis added that h nd M Lew f 
\ KC d met the justic t yurbridge, Worcs 
j ired a reduction in the levy from ls, 6d 
per seal p innu¢n 
\t Oldbu Wore A re levy w p 
producing t&80t v had « ned 
| ym to £400 as a flat 
More good shorts 
are still needed 
BRISTOL.—-The lack f good sh was d 
d n November meeting wher I 
» of newsreels counting for j was 
d 
I numbd of shorts in use + negiigivie 
1 R. Truen Dicken, and C. R. Thompsot 
i No on seem ‘ y ar ng OU 
freadful ort hey mak 
I ( R $ Said Govern widered 
. was set iss j On 
‘ ha { rw Governr ought 
I newsree ! i find 
1 l n-Dick W 
t ( 14 Film Ff ! | 
\ d ‘ I K 
I I } \ 
F . f 
G. W. ¢ ( 
I d 
I d 
I ‘ 5 T\ 
keey 
R ! } can introduce colou 
‘ ‘ A 1 hav me 
Ww 
1 I 1-Dick said h here 
draw n 
we qu 
FILMS BILL—contd. 
f ? M 
j « 
ad 
1 Ww d i¢ of I news 
‘ d c led ) was in 
G nen vay f The 
pre | sug h h 
f h n {G t B n 
N > S coun $s sh d be paid 
I ? in rt h Cs0V I 
y du s of f u films vd 
I ) fuc Sw ‘ K p< y 
ditt nselves cy W hein 
j } »f levy which would 
‘ o n for the produ mn of films 
} consid d ve much more 
t n new $ 
I committee agreed to Clause | of the Bi 
wncn x ds n period of operation of the 
provisions of the 1948 Act until the end of 
" nd provides for the quota period and 
ers nsing vear to coincide with 
M W withdrew her amendment objecting 
he del n of labour costs as a qualifying 
rr for newsreels aft Mr. Rodgers pointed 
mut the difficulties of administration 


Printed in Great 
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Sir Leslie Plummer wanted the time qualifying 
mit f the registration of newsreels reduced 
from the proposed seven days to three. He with- 
drew his amendment, after Mr. Rodgers had ex- 
plained complications but had agreed to con- 
sid he question again. 
Stephen Swingler thought that the proposed 
arrangement that the cancellation of newsreel 
gistrations should be effective from the date of 
publication in the Board of Trade Journal 


The problem was, he said, 
with an application to the 
register a newsreel as a British 
by an exhibitor and shown 


was unsatisfactory. 
hat simultaneously 
Board of Trade to 

fim was screened 
of his quota 
Under the Bill it could draw money from the 


is, Darl 


production fund. Yet subsequently it could be 
discovered that the newsreel did not fulfil the 
que conditions and the registration has to be 
cancelled 
M Swingler withdrew his amendment after 
Solicitor-General Sir Jocelyn Simon, had told 
committee that the clause would be imple- 
mented in such a way that the difficulty would not 
aris in practice 
Bryant Godman Irvine's amendment to sub- 
section seven which covers the taking of delivery 
of films which have not been trade shown, was 
igreed. The subsection is deleted and replaced by 
(7) Sections seventeen, cighteen and twenty of 
he Act of 1938 (which prohibit and invalidate 
blind booking and advance booking) shall not 
pply in relation to 1 d newsreel: and sec- 
on twenty-four of t Act (which relates to 
pp ions for reg ition) shall have effect, in 
yn to the registration of newsreels, as if the 
o subsection (3) (which requires an appli- 
n » furnish a declaration that no agreement 
dated by the said section twenty has been 
de) were omitted 
Problems 
I problems of quota enforcement were 
d i wyers’ picnic debate during the 
d day's commitice stage of the Films Bill 
Tuesday. Labour MPs had several amend- 
} ) suse 4, which down conditions 
f n ! ym of quota and for the length of 
i 1 which film is shown by any one 
A no 
M White and Mr. Swingler protested that 
his complicated clause seemed to imply maxi- 
im period of eight weeks’ exhibition in relation 
quota fulfillment 
S Jocelyn Simon, Solicit General, replied 
yone agreed there should not be a maxi- 
yeriod, and as he read the clause he did not 
n ve na t laid on down 
B is Mrs. White and Mr. Swingler were still 
i fied he promised to look a he wording 
On th issurance th nendment was 
withdrawn 
Anoth amendment moved by Sir Leslie 
Plumm produced this statement from Sir 
J yn ‘We cannot at the moment envisage 
vhat this clause may be needed for.” As few 
members of the committee could understand it 
Ly cé there was general agreement with the 
Solic General. He approved of the purpose of 
he amendment which was to delete the words 


f such other conditions (if any) are fulfilled as 


} 


nay be so specified.” 
S Jocelvn said there ought not to be a 
nket provision ” such as this. So he accepted 
h imendment 
The committee went on to debate Clause 5, 


which alters the rules under which the Board of 
Trade, after consulting the Films Council, may 
grant an exhibitor either exemption or partial 
relief from his full quota obligation. 
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takings about their enforcement from the Board 
of Trade. 


How many stars of a film must be British 
in order to qualify for quota is left in doubt 
by the committee’s rejection by 14 to 3 of 


the amendment by Mr. Rankin to rule that there 
should be at least 50 per cent. British represen- 
tation among the leading performers 


He argued that there was already too much 
insecurity in the acting profession, and they 
ought to “encourage home products.” 

Sir Jocelyn Simon, solicitor general, said he 
liked the amendment—but could not support it. 

“I remember seeing a film in which an Eng- 


lish QC was played by a leading American actor 
His behaviour both inside and outside the court 
caused me considerable surprise.” 


But having said that, Sir Jocelyn clamped 
down and advised against “too narrow and 
parochial" a view. 

He continued: “ Many films today have an 


international appeal. This is desirable not only 
on commercial grounds, because we want to sell 
our films in the international market, but from 
the point of view of international understanding. 


It is desirable that films should not be discour- 
wed from having an international theme. That 
might require more than half of the leading 
artists to be foreigners 

Mr. Swingler backed the amendment because 


he said it would help to restore a British appear- 
ance and quality to films qualifying for quota 


But his Labour colleague, Sir Leslie Phimmer. 
opposed him and said We ought to allow 
the greatest possible liberty in casting pictures.” 

The committee will meet again on Thursday. 


TRADE SHOWS 


LONDON 

November 3: 

Nine Lives of Elfego Baca (U). Disney. Robert 
Loggia. Renown. 10.3 m. 

December 2: 

Desert Mice (U). Rank Alfred Marks. Own 
Theatre. 10.30 a.m. and 2.30 p.m. 

December 3: 

Witness in the Dark (U). Rank. Patricia Dain- 
ton. Own Theatre. 10.30 a.m. 

December 4: 

Sound of Fury (Reissue) (X). Orb. Frank Love- 
joy. Celluloid. 10.30 a.m. 

Chris Barber Jazz Band (UU). Orb. Celluloid. 


10.30 a.m. 


MANCHESTER. 
November 30: 


Girls Disappear (X). Regal. Robert Hossein. 
[Theatre Royal. 10.45 a.m. 

December 1: 

A Bucket of Blood (X). Anglo Amalgamated. 


Dick Miller. Theatre 
The Headless Ghost (U). 
Richard Lyon. Theatre Royal. 


December 4: 


Royal. 10.30 a.m 
Anglo Amalgamated. 
10.30 a.m. 


The Stranglers of Bombay (A). Columbia. Guy 
Rolfe. Theatre Royal. 10.45 a.m. 
CARLISLE 
November 30: 
Naked Fury (A). Butcher's. Reed de Rouen. 


Lonsdale. 3.30 p.m. 


LATE EXTRAS (LONDON) 
November 26: 
The Big Operator (A). MGM. Mickey Rooney. 
Own Theatre. 10.30 a.m. and 2.30 p.m. 


Mr. Swingler complained that there was still, in November 27: : 
spite of improvement, a considerable number of Oregon Trail (U). 20th Century-Fox. Fred 
quota defaults. MacMurray. Own Theatre. 10.30 a.m. 

Mrs. White thought the trend was for defaults Recondo With 101st Airborne (short) (U). 20th 
to increase. They both asked for clearer under- Century-Fox. Own Theatre. 10.30 a.m. 
sin and Published by ODH AMS PRESS LTD., Long Acre, London, W C.2 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED 
FINANCIAL... a 
FOR SALE & WANTED . ~The aw « 
MISCELLANEOUS ... He ow « 
Caps 2d. per word extra. Box No. 1/- extra. 


9d. per word 
id... 
+ ow 


All Classified Advertisements must 

be prepocid (except approved 

) and r lived by Thursday 

for inclusion in the next woslr 5 issue. 
KINEMATOGRAPH WEEKLY 

96-98, LONG ACRE, LONDON, W.C.2 

Telephone : TEMple Bar 2468, Ext. 271 


WANTED 


SUBSTANTIAL CASH FUNDS 
available for the purchase of 
cinemas and theatres situated in 


prominent positions throughout 
the United Kingdom. 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


OWNER MANAGERS require 
small type cinemas with scope 
for improvement under personal 
management 


GERrard 2504 (7 lines) 


FOR SALE—continued 


MANL FACTURERS’ 
spool! boxes spools 
new and secondhand 
Inquiries to J.. Box 512 
Weekly 


surplus of lenses 
aperture 
for 


Kinematog 


KALEE Il 
late, bargain 


Kinemato 


T.S. mechanisms 
photographs —H 
graph Weekly 


mmacu- 


Box ‘Il 


Please note that we cannot be 
held responsibie tor any mis- 
takes arising [rom advertise- 
ments aecepted over the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box numbe 
‘eaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your reply 


sealed in another 


| 
| 


envelope addressed to the Advertisement | 


Manager, and add a list of individuals or 
companies to whom your letter shou/d not 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge Se names and eddresse: of box 
number 


SITUATIONS VACANT 


required 
Apply Shipman and King Cinemas, Ltd 
W gton House, 125, Strand, W.C.2 


EXPERIENCED Projectionists 


I XPI RIENCED 16-mm. Film Cameia- 
r industrial and production 
good knowledge and experience 
atography and hghting Able to 
harge of unit as Director /Camera- 
required - Send full details of 
rience, qualifications and salary re- 
to the Managing Director, Birm- 
Commercia Films, Ltd., 
Studio Centre Slade Road, 
gham 23 


BILLY Smart’ 
60 Te 


s Circus require for their 
ming Season: Publicity Men with 
yerience Two Male Box Office 
rks for touring; and Box Office Clerk 
knowledge of publicity for 
ce Unit. Single men preferred and 

be holders of driving licence 
Ronald Smart, Winkfield Zoo 
Berks, marking 


also 


for Second 
area. Grade 
n conhdence 


CHIEF Operator required 
» Hall in Southampton 
rates Full deta ls 
Box 509 


Potters 
operator 


Tel 


RITZ Cinema, Bar 


requires 2nd 


Apply Manager 


Middx 


nvelope | 


; PENDENT CINEMAS 
| FIELD 


SITUATIONS VACANT (contd.) 


GENERAL 


MANAGER REQUIRED 
TO TAKE 


CHARGE OF THREE INDE 
IN HUDDERS- 
EXPERIENCE 
505 KINE- 


BOOKING 
NECESSARY —B BOX 
MATOGRAPH WEEKLY 


MAJOR Film 
ring Clerks 

wation, Ltd., 
London, W.1 


Distributors require Bar- 
Apply United Artists Cor 

142, Wardour Street, 
Gerrard S088 


SITUATIONS WANTED 


C HIEF, life experience, car owner, seeks 
post as res or relief. Go anywhere 
Anything considered.—tE Box 508, Kine- 
matograph Weekly 


YOUNG “ circuit 
with outstanding publicity record has 
enough faith in himself and the industry 

desire a change. Where hard work and 

valty will not go unnoticed —G Box 
$10 Kinematograph Weekly 


trained "" manager 


CHIEF projectionist 
neer; 30 years’ experience 
Well recommended 
portant theatre 
507, Kinemat 


electr 
n goo 
Take 
yf group 
graph Weekly 


Apply 


FULLY equipped Cutting Room, with 
office. for long or short4erm hire 
Phone Mr. Wood, Gerrard 2426 


with 


| No 


FOR SALE 


LENSES Sale.—All 

nM pairs, one o 
S$ 24, H 34.- 
Cheshire 


excellent, as 
nly, 16in. and 
Queen's Cinema 


35-MM 


Acmade automatic joiner, with 
winders 


Newman Sinclair Model ges 

three Cooke lenses and magazines 
reasonable offer refused ‘., Box 
502, Kinematograph Weekly 


OFFERS wanted 
tubular frame with 


26-ft. screen and 
counterweight gear for 
izghouse metal rectifier 
Playhouse, Bury S 


CINEMASCOPIE Vidascope, £5 
Backing lenses, £5 per pair. Offers 

ted for 2 Nevelector Arc Rectifiers 
24, Maltravers Street, Arunde! 


enses 


When replying to Small Ads. do not enclose 

Original references or documents. 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


SEND 


WANTED 


WANTED good 
GK20 GB-Kalee 
price { Box 
Week 


secondhand GKI8 or 
amplifier at reasonable 
S06 tograph 


44 KILOWATT Dimmer required 
details and price to Riv« Worthing 


Fu 


ALL TYPES OF 

TIp-UP CHAIRS 
CARPETS. CURTAIN 

a RENOVATIONS 


Contact the actual Manufacturers 

H. LAZARUS & SON Ltd. 

49-51 CURTAIN ROAD 
LONDON, E.C.2 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 
Send your "Smalls” today! 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, 


GEORGE PALMER wlhror Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


Urgently wanted for export, GK 21, 20, 19, 18 
and 40 projectors. Also complete 
comprising these projectors, Pr: 
Universal are lamps. Also 


projectors fitted with Kalee 


r 

t and 
Kalee 12 
.2 soundheads 


C.W.0. only, refunded if goods returned within 14 
days of receipt. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


STUDIO AND OFFICES 


Lays [10 il 


305-7 UPPER STREET, LONDON, NI 


9401-2 


CHANGE 


REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


NO CAPITAL OUTLAY 
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GOOD SHOW...IT’S 
SwnPat- 4.4% %.. 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


salted Peanuts Salted Cashew Salted Mixed Nuts 
i Nut Kernel Nuts and Raisin Pom 
Peanuts and Raisins Kandy Nuts Ct ate Toffec 
ruit Jellies Chocolate Peanuts Ct late Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
nut Squares Jelly Drops Matinee Assortment 
i Nut and Fruit Mix Chocolate Almond Chocolate Hazels 
t e Brazilis Orange Milk Blocks Milk Chocolate Block 
late Discs Orange Milk Discs Cc ite Mint Crispettes 
} t Crispette Liqueur Tot we e Mint Cream 
( a cr ate Assorted ( ate ( Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
ate Digestive Mints Gift Box (Mill Gift Box (Plain 
1-Bons Harlequin Fruits ct te Apricot Leave 
late Pineapple Leave Almond and Fruit Nougat Bar 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Divisior) 
H. S. WHITESIDE & CO. LTD 


LONDON SES Phone: RODNEY 5432 (1/5 lines) 
dame 
Address 


K.W. 
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